\\ 


| dont 
have to brag 


about my blockbusters 
... The exhibitors do it 
for me!” 


| where in 25 runs to date (Il are 


We, the undersigned, are proud to 


be among the first exhibitors of 
“BEN-HUR?” in the British Isles, 


still running) it has amassed a 


EXHIBITORS’ SHARE of 
£649,420. | 


total 


D.J. GOODLATTE, |f 
AB.C. CIRCUIT 


SOL SHECKMAN, 
ESSOLDO CIRCUIT | 


R. M. DONALD, 
ABERDEEN 


D. GLEDHILL, 
BLACKPOOL 
IVOR E. FAULL, 
BOGNOR REGIS 


G. BRAVERY, 
BOURNEMOUTH 


W. J. FOOKS, 
CARDIFF 

PETER FARRELL, 
DUBLIN 
BRINLEY EVANS, 
HULL 


H. C. ORR, 
MORECAMBE 


W.FARRANT GILLEY, | 
PAIGNTON 


JULIAN S. HODGE, |§ 
SWANSEA 


P.S.: 21 other lucky theatres are starting their ‘BEN-HUR" runs this month and next. 
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NEWS HIGHLIGHTS... 


CO-PRODUCTION 
AND QUOTA 


THE POSSIBLE effects of future co-produc- 
tions on the British quota will be one of the 
main items discussed at a meeting between the 
BFPA, the FBFM and the CEA today 
(Thursday). 

Certain points put forward by the FFU in 
its talks on co-production with the BFPA and 
FBFM, will be raised with the CEA by the 
producers. 

Another important 
the meeting is the 
relief. 

This matter was raised at last week’s FBFM 
executive meeting when Lord Archibald 
described the formula as “ outmoded.” 


item on 
present 


the agenda for 
formula for quota 


CEA-NATKE AGREEMENT 


AGREEMENT has heen reached between the 
CEA and NATKE on the union’s claim for an 
increase in wages to combat the rise in the cost 
of living. 

Basic details of the agreement, which resulted 


from a meeting between representatives of the 
two sides on Monday, were put before the CEA's 
General Council yesterday (Wednesday) for 
approval. 

On Monday, the union urged that there had 
been a substantial rise in the cost of living since 
its present agreement with the CEA was signed 
in June last year. It also pressed for the claim 
to be back-dated. 


JULY ADMISSIONS 


AVERAGE weekly admissions and takings 
picked up in July after being at their lowest ever 
the previous month, but at 8,300,000 and 
£1,080,000 respectively they were still the second 
lowest this year. 

The figures, published this week in the Board 
of Trade’s Monthly Digest of Statistics, were 
also well down on the weekly averages of 
10,200,000 and £1,280,000 for July last year. 

In June, the averages were 7,200,000 and 
£930,000. Prior to that, the lowest figures for 
this year were in May at 8,500,000 and 
£1,100,000. 


BCFC APPOINTMENT 


JOHN DALTON has been appointed by the 
British Commonwealth Film Corporation as its 
representative in Japan; he succeeds Fred 
Kennedy. who returns to the BFPA. 

Mr. Dalton will join the Board of RKO 
(Japan), which is jointly owned by the Disney 
organisation and the BCFC. He was previously 
with The Rank Organisation in Singapore, 
Malaya and Jamaica, and has recently made a 
tour of West Africa in the imterests of British 
films generally. 


Rank nears firm base 
in cinema operations 


“I BELIEVE we are nearer to a firm ‘base than we have been for years past,” says 
Lord Rank in his statement on The Rank Organisation for the year ended June 24, 1961. 

Lord Rank says that, although the organisation anticipated that cinema profits in Great 
Britain would show some reduction in the current year, the elimination of theatres that were 
losing money has done a great deal to offset any further fall in attendances, and he 
adds, “ We do not anticipate that we will have to close many more properties in the near 


future.” 


The annual report, published this week, shows 

profit for the Organisation of £1,301,977. 

compared with a net profit of £718,949 the 
previous year. 

The company’s 1961 trading profit has soared 
from £6,467,003 to £8,118,805. 

Lord Rank states that, so far as the group 

oncerned, cinema attendances showed a slight 
upward tendency during the last 24 weeks of the 
financial year under review. 

He adds, however: “It is too early to take 
the view that the fall in attendances has been 
permanently arrested as this must be governed 
to a considerable extent by the quality of pro- 
duct which is available... .” 

The reduction in the organisation’s theatres 

om 456 last year to 394 this year has been of 

rial benefit in helping to improve the results 
the theatres retained. 

e 63 theatres which had closed were show- 
1 trading loss of about £150,000 a year, he 


Rationalisation 


Reviewing the group’s planned rationalisation 
policy, Lord Rank notes that 121 theatres have 
been closed or converted for other uses since 
1957, compared with more than 1,000 theatres 
closed or converted by other companies. 

This situation, he states, must be looked at 
against the background of a fall in attendances 
between 1948 and 1960 of over 66 per cent.., 
compared with closures representing about 33 
per cem. 

‘The impact of closures has been most 
serious in ‘subsequent-run’ situations and 
emphasises the undoubted change in public taste 
towards ‘ having a might out’ and their inclina- 
tion to enjoy it in the best place and under the 
best conditions. 

I am sorry to say that from reading the 
trade press and other communications that there 
still seem to be those who are not facing up to 
the inevitable changes which are taking place in 
the industry.” 

Lord Rank states that the group has not been 
influenced by property values as such in deciding 
to sell or retain theatres, but has considered the 
lack of profitability and the effect disposal of 
theatres would have on the overall operation. 

4 considerable amount of time and money 
had been spent on perfecting presentation with 
new projection, sound and screens costing more 
than £1,250,000 during the year. 

The group now had the problems appertain- 


ing to rationalisation under control and was 
Starting the second phase of its long-term plans 
involving the redevelopment of important 
cinemas. 

Theatres of 
appropriate, with banqueting rooms, offices, 
shops and flats, would be built in important 
areas and this policy would continue for many 
years. 

But, he states, “the key to theatre operation 
must be always the quality and quantity of film 
product which is available.” 

During the year ended March, 1961, only 196 
feature films from British and American studios 
had been registered in the U.K compared with 
450 during each of the three years immediately 
after the war. 


modern design together. where 


Lowest figure 


“This is the lowest figure in modern 
and was some 50 less than that 
ing year,’ he states 

“This shortage of product has resulted in 
films securing a release on a major circuit not 
merited by their quality. From present indica- 
tions, film quality and quantity during the current 
year will not be dissimilar to that available for 
the year just ended 

“This shortage of product is the fundamental 
factor affecting the so-called National Circuit, 
but which we prefer to describe as the third 
release.” 

He adds: “The shortage has resulted in 
inferior films being booked on that release.” 

The information recently produced by John 
Davis showed that there were two major release 
systems in this country with a flexible third, 
the value of which varied according to the 
streneth of the film and the selling effort of the 
distributor. 

This problem was accentuated by the fact that 
no one organisation had contro! over the number 
of theatres made available to the release-—Rank 
theatres represented about ten per cent. of the 
strength. 

“ The consequence is that it falls to the judg- 
ment of many individual bookers to decide 
whether to support a given release or book 
alternative films which they may feel wall suit 
their partioular audience with greater advantage 

ve is is not necessarily a bad arrangement 

‘We believe that the present booking situa- 
tion can be maintained provided that distributors 
will support the third release with a reasonable 
share of all product.” 

Associated with this problem, says Lord Rank, 
is the problem of quota ; 

There had been no difficulty in securing British 
films to satisfy the first feature quota on the 
major circuits. and, in fact, of the 12 most 


times 
in the preced- 


continued on page 


Viewpoint 


CAUSE FOR NEW 
CONFIDENCE 


THE RESTRAINED optimism im Lord 
Rank’s statement to shareholders of The 
Rank Organisation last year gives way to 
more positive signs of buoyancy in this year’s 
report. 

Covering every facet of the group's opera- 
tions with characteristic thoroughness and 
frankness, the report must give considerable 
satisfaction to the shareholders in that it 
reveals the considerable progress im_ the 
group’s development programme. 

More than that, the report shows that the 
group has practically reached the point of 
stabilisation in the cinema section, barring 
unforeseen upheavals, and this must, in turn, 
create greater public confidence in the in- 
dustry generally. 

At his press conference on Tuesday, John 
Davis, deputy chairman, declined to fore- 
cast that this year's record profit would be 
exceeded next year. But he added: “I will 
be very disappointed if we do not show im- 
provements.” 

An encouraging disclosure in the report, 
underlined by Mr. Davis, is that Rank 
cinemas showed an upward trend in admis- 
sions during the latter half of the financial 
year, an improvement which has been main- 
tained, compared with the continued decline 
in national attendances. This is indicative of 
the effectiveness of the rationalisation of the 
circuit and general administration. 

On the question of the third release, the 
chairman firmly re-states the views pre- 
viously expressed by John Davis. As again 
pointed out by the deputy chairman, the in- 
dustry must squarely fave the fact that the 
supply of films of quality is simply inade- 
quate to maintain the third release. 

This view must be accepted in the light of 
the circumstances of product supply, and 
since there is no solution to the problem, the 
industry must concentrate Ms efforts to the 
vital task of finding ways of making the best 
use of the product that is available. 

In this, The Rank Organisation, John 
Davis emphasised, is quite prepared to play 
its part. 
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THE Rank Organisation still intends to make 
a bid for the balance of the shares for Gaumoni 
British. This policy was confirmed by John 
Davis at his press conference with city editors 
on Tuesday. 

One question on this point, not unexpectedly 
remained unanswered. He could not give a 
programme for the bid. It could come at any 
time. 

The proposed move is in line with his policy 
and ambition to consolidate The Rank Organ- 
isation—a logical step. 


+ + + 


MR. DAVIS pointed to the four important 
changes and developments during the financial 
year, covered by Lord Rank’s statement. They 
were: the purchase of 20th-Fox’s interests in 
GB; the acquisition of the Ostrer’s interest in 
Bush and Rank Cintel; the acquisition by GB 
of the participating preferred ordinary shares in 
General Theatre Corporation, not previously 
owned; and the highly successful Rank rights 
issue, On most favourable terms, which put the 
seal of approval on the organisation's policies. 

The city editors appeared to be satisfied with 
the year’s results. Their questions were largely 
concerned with future developments. 

Mr. Davis said that the expenses of the group's 
new developments were concealed in the 
accounts, but they were expected to show results 
this year. 


+ + + 


IT IS understood in the trade 
batches of old British films have 
ivailable to television. 

There are indications that two separate deals 
are involved. It is also stated that, in one case. 
television rights have been sold to America. 
and some of these films are also involved in a 
deal with one of the British television pro- 
gramme contractors. 

Precise details of the deals, which are believed 
to have taken place, and the films involved. 
are not known, but it is understood that at one 
time FIDO was in negotiation for some of the 
films 

The matter 
the CEA Genera! Council 
week. 


that further 
been made 


was expected to be discussed by 
on Wednesday this 


+ + + 


IN THE field of cinema trailers National 
Screen Service has served the industry for 35 
years—so well that the company is regarded as 
an institution inseparable from the trade. 

Ed Smith, managing director of the British 
company for the past 18 months, celebrated the 
anniversary last week with a special screening 
of examples of the company’s latest work. 

Burton Robbins, president of the American 
parent corporation, was here for the occasion 
and we had the opportunity of hearing about 
the latest activities of the company from de- 
partmental executives: Esther Harris, the expert 
on trailers; Christopher Brunel, in charge of tv 
and special production: George White, who has 
a genius for main and credit titles; Sid Tutt, 
sales manager; Bill Land, manager of the Peri- 
vale establishment; Gordon Shadrick, in charge 


as BP, 


siler production for Rank films; Richard 
sound supervisor; and John Lowman, 


retary of the company. 


+ + + 


ALTHOUGH the initials NSS are imme- 
diately identified with cinema trailers, and this 
work remains the dominant interest of the 
company, the screening demonstrated the extent 
of its notable diversification into other forms of 
production. 

The company’s know-how in trailer production 
has been profitably exploited in the production 
of tv commercials for national advertisers such 
Hartley’s—of marmalade fame, 
Lennards Shoes and so on. 

This work, of course, is allied to and an exten- 
sion of NSS production of advertising films 
for cinemas. 


+ + - 


4 NEWER activity for the company, better 
known to the production side of the industry, is 
the creation of the main and credit titles for 
feature films. 

NSS entered this field three years ago sad 
has been responsible for creating the titles and 
credits for more than fifty British films. 

Tne screening of several fine examples graphi- 
cally illustrated the trend of presenting the title 
and credits against live action backgrounds, or 
in a cartoon technique, to set the mood of the 
This is a satisfying, creative type of 
work that has won the approval of a number of 
our foremost producers. 

The company is also specialising in tv com- 
mercials for films and has produced a number 
of 15, 30 and 90-second spots. Examples are 
those for “ Dentist on the Job,” “Taste of 


S.OTyY. 


on Lee, MGM's director of publicity and ad- 
vertising, welcomes Ron Randell, the Australian- 
born star, who plays Lucius the Centurion, in the 
Sam Bronston production of KING OF KINGS. 
The star is the first member of the cast to visit 
Britain since the film was completed 
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Fear,” “ Victim” and “ The Young Savages 
Another branch of its work is the mak 
of cinema sales trailers. 


- * . 


VARIETY CLUB'S third annual race meeting 
at Sdndown Park on Saturday was a gr 
Success. 

The weather was as kind as it could be, and 
despite the counter-attraction of the St. Lege 
Doncaster, the fine programme of races attrac 
an attendance estimated at about 30,000. 

The proceeds, to be shared between Var 
Club's Cancer Research Scheme for Children 
ind the Heart Fund, are expected to excee: 
£15,000 to beat last year's figure by a gx 
margin, 


+ + + 


THE organising committee, headed by Ct 
Barker Irving Allen, and Nat Cohen did 
wonderful job. 

Considerable credit must go to Clifford Jea; 
and his colleague of the brochure committee. 

The fat brochure, distributed free at the 
course, realised £6,200 in advertising revenue— 
£1,100 more than last year. 


+ + + 


BUT THE success of the meeting is, of 
course, dependent upon the quality of the racing 
programme, and Variety Club is indebted to the 
Daily Mirror, Billy Butlin, Ladbroke and Co 
Lyons and Max Berman for their sponsorship of 
five out of six of the races which attracted top- 
class fields. 

And even the horses were all trying to win. 


+ + + 


NO FEWER than 48 show business personali- 
ties turned out to add “star” glamour to the 
event. 

Press Guy David Jones and the publicity boys 
from ABPC’s Elstree studios were responsible 
for marshalling the forces to the cause and for 
a fine job in publicising the meeting. 


- + + 


GEORGE ARNOLD and Stanley § Van 
Gelderen were hosts at Lyons’ Celebrity Tent 
and hospitality was extended to Variety Club's 
guests by the Mirror in another marquee and 
by Ladbroke at the club's tent. 

It won't be easy to do better next year, but 
the Crew is already making plans and has high 
hopes. 

As it is proposed to return to a mid-week St 
Leger next year, this Doncaster classic will not 
compete with the Sandown charity meeting. 

Already the Crew has the promise of the 
sponsorship of a £5,000 race. 


+ + + 


MUCH is said and written about the need to 
find, encourage and develop new talent for films 
and television, particularly writers. 

It is probably in the latter field of creative 
endeavour that the need is greatest, for story 
values assume ever-growing importance both in 
films and television, quite apart from the latter's 
insatiable appetite for material for programmes. 

It is a compliment to the Television Writing 
School that its first seminar for students, con- 
cluded last week, attracted the interest and 
generous support of the television programme 
contractors, the BBC and such film trade per- 
sonalities as Sir Michael Balcon, who sponsored 
one of the students, and John Baxter, whose 
interest in the development of talent is well 
known to the trade. 


+ + 


THE SCHOOL is a commercial enterprise ; 
but its aim is to achieve recognition as an indus- 
try training ground. 


Burton Robbins (President of National Screen Service Inc.), Jock MacGregor, Peter Baker, Ed Smith 
(managing director of NSS in UK), at the special screening marking the 35th anniversary of the 
company 


Tony Gruner, the principal of the 
and his colleagues, went to great 
make a success of the seminar. 

Donald Wilson, head of scripts for BBC 
television; Stella Richman, of ATV; Peter 
Willes, of A-R; Ian Stuart Black, script editor 
of the “ Sir Francis Drake” series, shooting at 
Elstree; Quentin Lawrence, executive producer 
of drama for ATV; tv dramatist Alun Owen; 
ATV contract writer Lew Greifer ; Leslie Harris, 
of ITC; Barry Took, of Granada; Hazel Adair 
and Cyril Bennett, and Sydney Newman, ABC 
tv's drama supervisor, and Patrick MoGoohan 
took part in the lecture programme. 

Various studio visits completed the 
um. 


school, 
lengths to 


curricu- 


+ + + 


TAKING part in the seminar were students 
from TWS, and a number of promising writers, 
with some experience, sponsored by the pro- 
gramme contractors. 

Talking to some of the students at the ABPC 
studios, where Jimmy Wallis addressed the party 
and at the seminar dinner, I gained the 
mpression that the seminar was efficiently 
organised and the students themselves learnt a 
great deal from the lecture programme about 
the technique of writing for television and the 
requirements of the medium. 

The students certainly got value for 
in the high standard of the lectures. 


money 
The only 


A. R. Carter, manager of the Odeon, Guernsey, 

receives a bracket clock from John Behr on 

behalf of Guernsey Cinema Limited, on the 
occasion of his retirement 


critic heard was that 
during 


students 


in question time and 
more experienced 
ground that was 
familiar to them, if not to their less experienced 
fellow-students. 


visits ihe 


were taken ove! 


+ + + 
THE SEMINAR is regarded as a landmark 


in the progress of the school; but the school 
may have reached the age where it should 
reconsider its policy for the future. 

As a commercial enterprise, it is 
dependent upon the pubdlic—the would-be ” 
writers prepared to pay the fees for the course. 

Because of the dictates of economic expedi- 
ency, it is doubtful whether any enterprise of 
this kind can afford to be as selective as it may 
desire to be in the enrolment of 
the regular course 


entirely 


students for 


Inevitably there must be 
and time in 
a personal 


a wastage of money 
teaching people who are satisfying 
whim, but have no talent for the 
is the first essential for an “ indus- 
school.” As the TWS aim is to 
status it may be well advised to 
industry support to the 
ght sponsorship. 


go all-out to 
extent of outr 


secure 


+ + + 
EDMUND REEK, 


tonews, arrived in London last week for talks 
with Percy Livingstone, recently appointed 
managing director of British Movictonews as 
well as heading the 20th-Fox distribution 
company 

Their d scussions 
newsreel’s move 
Denham 

When the move to Denham is completed in 
few months’ time all the departments of the 
newsreel will be centralised under one 
instead of being spread around five 
uddresses, as al present 


Vice-pre siden of 


Movie- 


were concerned with the 
to new headquarters located at 
Laboratories 


roof, 
different 


+ + + 
JOHN ADLEY told me that the 
Petition organised by 
exhibitors and 


golf com- 
Teddy Bostock between 
renters was played off in good 


weather last week, and everyone, including the 


non-competitors, had a 
day's outing 

The renters’ representatives walked off with the 
honours. Bill Fisher won the Bostock 
and Jack Jay's prize for the 
to Bill Bayley. 

The match was held at Clacton and afterwards 
the players and their supporters were enter- 
tained to a Chinese meal by Bill Manning of 
Butlin’s.—The Stroller. 


thoroughly enjoyable 


Trophy 
‘rabbits’ went 


KINEMATOGRA 


News of the Week. 


Producers making new approach 
to co-production problem 


AN IMPORTANT new approach to the prob- 
lems of co-preduction is to be made by the 
producers in an attempt to resolve the difficulties 
which are sow holding up the Anglo-French 
co-production agreement. 

Certain proposals are being put to the FFI 

id it is hoped these will lead to a rapid 

f egotiations which have been 
over a year. 

Watkins told a press 
lg ne associauvons executive 
week that a “fairly important’ 
progress of the negot alions 
ed bef« the end of this month 
-production committee would 
ext couple of weeks and a 

further ng might be held with the FFU 

Several points had raised at the last 

he FFU and there were still some 
matters to resolved with the 

added 
ywing the FBFM's executive meeting, also 
week, Lord Archibald commented that taiks 
¢ going on with Italy and Germany 


Mmsion OF Wie 


ng fo Well 


BFPA 


residemt Arthut 


A 


peen 


mec r i 


IFFPA.—The BFPA is to support certain pro- 
Os ncluding one for the setting up of an 
ration service, suggested at the 
of the IFFPA last June. 
will be discussed fully at 
IFFPA’s administrative council 
next month 
Watkins 
would be particularly 
Tory event of 


arbitration 
worthwhile for 


co-production 


commented that an 
in « 


{) proposal he 


, that 
igges nat 


g supported by the BFPA 
visations from Iron Curtain 
nvited to join the federation 
producers should be 
main film festivals. 

The latter proposal, said Mr. Watkins. w 
ong overdue 
Commentin on the 


him orga 
untries should be 
ul iat conferences of 


nised at the 


IFFPA's 
i, in particular Italy's four 
ern Venice 
vinced 
ntry is enough.” 


festival rule 
enmiries at ft 
festival, he said ‘Il am me 


than ever that two films from < 


Pilkington Committee. \ 
ndum dealing 


on material is to be 


supplement 
with copyright in tel 


forwarded by the BFPA 


memo 


ine comnitt 
} concerned that 
ible to pick up material trar 


$80Cl4a LION was 


system 


Sound = 
Recording 


mitted from another region and relay it without 
cost, said Mr. Watkins, 

[he interests of the producer or writer of 
such material could be protected either by a 
new law or by the various relay companies 
undertaking not to transmit material from an- 
other region without payment. 

A deputation from the BFPA had been to 
the Pilkington committee and had answered 
questions relating to the association's submission. 

It had reaffirmed the BFIA’s view that, as 
makers of entertainment, film producers should 
play a part in toll-tv, he said. 

A deputation from the FBFM will visit the 
committee on September 20, when an additional 
point to the federation’s submission will be 
raised by Lord Archibald. 

ACTT.—The BFPA and 
ratified the wages settlement 
union Jast month 

The settlement gives a 7} per cent. increase 
in minimum rates which will also be applied to 
those earning up to £3 over the minimum. 

In addition, the producers have agreed to 
consider cases where a person is earning more 
than £3 above the rate. 

Second features.—Both executive councils 
again considered the difficulties of second feature 
producers and agreed to give further considera- 
tion to the matter at their next meetings. 

The BFPA’s second features committee would 
be meeting on September 22 and he hoped the 
association would be able to help these pro- 
ducers. 

Lord Archibald said the FBFM would not be 
unsympathetic to a plan for giving second 
feature producers a higher share of the levy 

subject to safeguards to prevent a deteriora- 
tion of quality.” 

He added, however. that the federation did 
not have sufficient information regarding the 
problems to be able to recommend any definiie 
steps at the present time. 

Membership. — Security 
Pitcher) has joined the BFPA. 


Edinburgh diplomas 


TWO BRITISH films, the feature “ Hand in 
Hand" and the short “ Terminus,” have been 
varded diplomas of merit by the Edinburgh 
val’s selection committee. 

These are among 15 films, out of 221 sub- 
mitted to the festival, to be awarded diplomas. 

America received three diplomas, one each for 
the feature “The Pleasure of His Company,” 
nd the shorts “Robert Frost” and “The 
Shoes.” 

Other winners were, features: “ A Clear Sky” 
USSR), “ Innocent Sorcerers” (Poland), “ The 
Knife’ (Netherlands). “ Love on the Gallows ” 
West Germany), and “ Volcano” (France). 

Shorts: “ The House " (Netherlands), “* Morn- 

g on the Lievre ” (Canada), “ A Place in the 

(Czechoslovakia), “A Ship is Born” 
land), and “Souvenirs from Sweden” 

»weden). 


FBFM executives 
reached with the 


Pictures (George 
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FBF/A PLANS FOR 
RESEARCH ON 
LOST AUDIENCES 


PLANS FOR a market research survey to 
see whether there are practical steps open to 
the industry to recapture lost audiences have 
been approved in principle by the FBFM. 

Lord Archibald said after the federation’s 
executive meeting last week that the decision 
to go ahead with the survey would depend 
on the support it received from the industry. 

there is no real interest and support 
ndustry for the survey, then there 
ttle interest in the recommendations it 
he said. 
on the possible shape, size and 
survey has been drawn up for 
ition by market research experts and 
a summary of this will be made available to 
the industry. 

Andrew Filson, FBFM secretary, commented 
that one production company had already 
offered to provide 10 per cent. of the cost. 

Third release.—Several sub-committees may 
be set up in various parts of the country to 
study the pattern of release in those areas if 
the five associations’ present sub-committee 
studying the London area produces usefu! 
information 

This was stated by Lord Archibald, who said 
that the London sub-committee would probably 
report back to the five associations’ working 
party alter mS mext meeting. 

The executive received a report on the pro- 
gress being made by the working party which 
is studying the pattern of distribution, exhibition 
and the third release. 


Overhead allowances 


NFFC.—Considerable progress has been made 
by the working party set up with the BFPA 
and NFFC to study producers’ overhead 
allowances 

A further meeting will be 
when ceriain proposals should be reached and 
referred back to the respective executive 
councils for approval. 

“That should be the last meeting required,”’ 
said Mr. Filson 

Common Market.—Lord Archibald said it 
was increasingly important to build up infor- 
mation. to seek opportunities for increased sales 
of British films in Common Market countries 
and to watch out for any threats to the levy, 
quota or the NFFC. 

“We do not want to see a treaty 
the Bri 
safeguards 
said. 

“* However,’ 
a danger” 

The executive agreed that no decisions were 
called for at the moment. 

Quota relief.—The changing patterns of release 
had made the quota relief formula outmoded, 
said Lord Archibald. 

fhe federation thought the formula for relief 
should be reviewed, he said, and the next step 
by the FBFM in this direction would be a 
joint meeting with the BFPA and CFA. 

Matthew Raymond.—The FBFM received 
with deep regret the resignation of its honorary 
treasurer, Matthew Raymond, who has left 
MGM 

It placed on record “its gratitude for the 
services which he has rendered to the industry 
in general and the federation in particular.” 


held this month 


in which 
industry is stripped of its three main 
levy, quota and the NFFC,” he 


he added, “I do not think it is 
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RANK NEARS FIRM BASE — continued from page 3 


successful films which played the Rank circuit 
eight had been British. 


The acute problem had been in securing filn 
of entertainment value for the third release 
“this is particularly true with regard to Bri 
films creating problems in satisfying the quo 
placed upon such theatres.” 

However, Lord Rank adds: “ This is 
necessarily bad for British production as mos 
British films are being released on one or oth: 
of the major circuits, either of which rele: 
gives the producers maximum returns.” 


Before quota could be increased, there must 
be practical evidence that producers were pre- 
= to support all cinemas with their films, he 


In this conneetion, Lord Rank hopes that 
serious thought will be given to the possibility 
of inferior ae being encouraged by undue 
support of British film production. 


This warning, he states. stems from 
success and acceptability of good British films 
which has resulted in signs of a tendency 
overexpand production. 


Films of a lower calibre and lacking the 
inherent ingredients necessary to succeed at the 
box-office might follow. 


“It would be a tragedy if, after the progress 
which has been made in recent years, this ver) 
progress should create an avoidable economic 
problem.” 


Foresight 


Referring to co-production, Lord Rank says 
that the managing director regards this as 
important and must be seriously encouraged. 


“We know that the unions are nervous as 
to whether the ultimate effect will be to increase 
or decrease the employment of their members.’ 
he adds. 


He respected the union’s desires to protect the 
welfare of the members, but believed that if they 
worked together the unions’ fears would be ili- 
founded, and that the ultimate outcome would 
be increased employment and better films. 


Summing up on film exhibition, Lord Rank 
States: “ All in all, your company is benefiting 
from the foresight of your managing director 
and his executive in realising some years ago 
the inevitable changes with which the industry 
was faced and developing a planned policy to 
deal with it. f 

“We believe the domestic exhibition industry 


is in a more healthy state than it has been for 
some time.” 


Turning to overseas exhibition operations. 
Lord Rank states that these have been affected 
by the general changing pattern of the social and 
economic life of all people. 


Profits against this background had been rela- 
tively maintained and the group's overall invest- 
ment had shown a reasonable return. 

Referring to the organisation’s investment in 
Jamaica, he states that this was not of great 
size nor of outstanding importance to the 
group's operation. An opportunity had arisen 
during the year to sell this investment to loca! 
interests. 


Increasing problems had arisen in that terri- 
tory and the opportunity taken to sell the 
investment to local interests after steps had been 
— to protect the future showing of British 

ms. 


On distribution, Lord Rank comments that 
both in this country and overseas methods of 
selling. physical distribution and administration 
had to be constantly adjusted to meet the chang- 
ing patterns arising in the industry. 

In this country, distribution had been consoli- 
dated. The Rank Organisation had participated 
in this progressive consolidation and would take 
every opportunity of doing so in the future. 


Overseas, the group's organisation in South 


America was working well and had been of con- 
siderable assistance to British production 
generally. 


Referring to film production, Lord Rank states 
that the organisation’s pictures had been well 
received by the public and had made an overall 
profit. 

The balance 
showed a 
£3,.610.912. 


Lord Rank said that the basis of valuation 
of film stock was conservative and it was no 
longer necessary to retain the existing “ provi- 
sions for possible losses on unreleased films 
and for contingencies” at £573,467. 


This provision had been reduced by £173,467. 
which had been transferred to provision for 
possible losses on property realisations. 


“The popularity of British films in the home 
market has continued to increase and I am glad 
to say this is because of their high entertainment 
value.” 

Overseas, the acceptability of British films had 
continued to grow with the result that more than 
45 per cent. of the group's net earnings had been 
secured abroad during the year. 


sheet value of productions 
further reduction of £506,772 to 


Tribute 


Lord Rank also pays tribute to “ the consis- 
tent policy of successive Governments who have 
supported British film production through the 
medium of the quota, the British Film Produc- 
tion Fund, etc.” 


In referring to changes and developments 
which have taken place during the year, Lord 
Rank states that these represent an important 
step in the simplification and consolidation of 
the group. 

Much progress had been made in this direc- 
tion in the Est two years, he says. 


Dealing with the group's subsidiaries, he states 
that Rank Laboratories have been maintained 
at a high level assisted by the introduction of 
the latest machinery and techniques. 


Rank Screen Services had had a successful 

r with the improvement in presentation and 
echniques reflected in advertising films. 

Southern Television, in which the group has 
a 374 per cent. interest, had also done well 
and the organisation had received a gross divi- 
dend of £276,120 compared with £184,080 the 
previous yeer. 

Research and development had continued in 
toll-tvy under the partnership with Rediffusion 
and the stage had been reached at which only 
the Postmaster-General’s permission was needed 
to enable the joint company, Choiceview 
Limited, to carry out a field trial. 

Lord Rank also refers to the success of the 
Automatic Vending Machine “* Teamatic,”” which 
provides tea made from leaf; the progress made 
by the Central Research Laboratories in the 
development of the Xeronic high-speed output 
printer: and the progress made by Rank Cintel 
in colour television. 

The establishment of restaurants, ballrooms, 
health clubs and bowling lanes is also noted. 


RSS contract at 
Trade Fair 


RANK SCREEN SERVICES has _ been 
ippointed exclusive contractor for the screening 
of commercials in the cinema at next year’s 
British Trade Fair in Stockholm from May 18 
to June 3. 

The fair is being organised by British Over- 
seas Fairs. 

RSS will 


provide an Il-minute advertising 
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be shown four 
ema 


times daily in the 
Admission will be free. 
torial material, commercials will be 
the reel at the following exhibition 
for two minutes, £90 for one 
for 30 seconds and £30 for 15 
into Swedish can also be arranged 
required, 
» for space should be addressed to Bill 
Andrews, Rank Screen Services, 11 Hill Street, 
W.1. 


Southport seeks extra 
Sunday hour 


TO AVOID having to make special applica- 
tion for extended Sunday showings, Southport 
exhibitors applied to the justices on Thursday 
of last week for permission to open from 4.30 
p.m. stead of 5.30 p.im., and so give perfor 
mances until 10.30 p.m. on when 
longer films are shown. 

For the Southport 


occasions 


Entertainment Houses 
Association. and on behalf of the Palace, Grand, 
Gaumont, Regal and Essoldo cinemas, W. H. 
Bellis pointed out that because special applica- 
tions were required, films which took longer to 
show presented booking problems in that exhi- 
bitors were never sure they would be in a posi- 
tion to show them. He said it was difficult to 
give a long film two runs during the current 
five hour period of Sunday showing time. 

The present arrangement was inconvenient 
because the just could grant licences for 
special occasions only when they were satisfied 
that circumstances, including the nature of the 
film to be shown, were special 

The Licensing Committee decided to discuss 
the application in October and announce its 
findings at the Southport Transfer Sessions on 
November 9%. 


ces 


Aylsham will see 
films in a pub 


FOLLOWING the closure of the only cinema 
in Aylsham, Norfolk, a local publican is going 


ahead with plans to present films once a week 
in the club room of his public house 

Bill Smith, landlord of the Red Lion, has 
obtained a cinematograph licence from the local 
justices which he claims is the first granted to 
a room on licensed premises 

If enough people turn up for his weekly 
shows, he plans to present films on several even- 
ings a week. 

The justices ruled that drinks 
sumed in the clubroom, but arrangements 
being made to transfer authority for 
drinks to another part of the house 


sannot be con- 
are 


selling 


‘Stone into Steel’ wins 
Canadian award 


UNITED STEEL Companies’ “ Stone into 
Steel has won the Critics Circle award for the 
best short subject at the Stratford, Ontarw, 
film festival. 

The film was entered by the Central Office 
of Information through United Kingdom Infor- 
mation Services in Canada. 


Presentation to Buckett 

TED BUCKETT, who recently resigned from 
Columbia after 28 years’ service as an exploiteer 
received farewell gifis and many trebules at a 
reception given by M. J. Frankovich. 

Kenneth Hargreaves presented Mr. Buckett 
with an inscribed gold watch, on behalf of his 
colleagues. 
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WorLoL Wwarkets 


Highroad resumes—and expands— 
its programme of subsidiary features 


NEW YORK.—With the highly successful 
launching of Carl Foreman’s “The Guns of 
Navarone,” in England, the United States and 
the Far East where many new records are being 
established by the Columbia release, Sidney E. 
Cohn, president of Highroad Productions, has 
anuvounced in New York that Highroad will 
immediately resume its programme of subsidiary 
features on a widely expanded basis. 


Subsidiary features within the Highroad 
plan are those which will be produced, written 
or directed by new creative talent, under High- 
road's aegis. The programme was launched in 
1959, Highroad effected an arrangement 
with Walter Shenson, whereunder “ The Mouse 
That Roared was made, becoming one of the 
most successful British imports in America in 


recent years 


when 


On Highroad’s current agenda are “ The Holi- 
day,” to be filmed in Greece and England, with 
John Sloan producing A Trial of Strength,’ 
the John Sisk story which won the Carl Fore- 
man Award, for which a producer will be 

younced shortly; “ Debut,” an _ original 
creenplay by Jane Boyd, which will be filmed in 
New York; and an untitled Greek story to be 
produced as an American-Greek undertaking by 
Dame! Bourla in Athens 

Foreman is presently in 

he is writing the 

from the novel by 

will direc as well 
Highroad for 


Switzerland 
screenplay for “* The 
Alexander Baron, 
us write and pro- 
Columbia Pictures 
Extending its search for new talent and new 
yperties. Cohn and Highroad’s vice-president, 
vz Rubine, w inaugurate a series of mee 
gs with, young film-makers who are functioning 
New York 
Man f these completed at 
hin n ive exper 


least one 

ienced great difficulty 
tion with the major studios 

hem to continue their effo 


nave 


‘ 


pporlunity €Xists in New York 
* nouvelle vogue.’ 


35mm 


RELEASE 
PRINTS 


1 domestc 


TECHNIRAM 


A Product of Technicolor 


While John Cassavetes and Allen Baron and 
Merrill Brody have been signed by Hollywood 
following their initial filming efforts, there are 
at least a dozen more fledgling film-makers of 
equal talent who have been urable to break 
down the celluloid curtain,” Mr. Cohn stated. 


‘Unlike their counterparts in France, where 
financing is a relatively simple matter and 
creative controls are in the hands of the film- 
makers, these American newcomers need help in 
solving the difficulties which lie in their way. 
Highroad proposes to lend every assistance it 
can to overcome these.” 


Though Highroad is prepared to shoot any- 
where in the world depending upon particular 
story requirements, Mr. Cohn asserted that a 
number of the projects under consideration have 
American backgrounds which will require filming 
in New York or Hollywood.—Mel Konecoff. 


Australia loses two 
film chiefs 


SYDNEY .—Australia has just lost two of its 
film chiefs. 


John chairman of 


Goulston, MBE, deputy 
Greater Union Theatres Pty, Lid., has died in 
Sydney, aged 92. In addition to his active 
interest in the motion picture industry, Goulston 
was held in high regard for his outstanding ser- 
vices to hospitals, charities and other community 
welfare and benevolent institutions. 

Norman B. Rydge, chairman and managing 
director of the Greater Union group, referred 
to Goulston as one of the finest business asso- 
ciates it had been his pleasure to work with. 


+ + + 


FRANK D. BRUGLER, director of the 
independent distribution company, FDB Films, 
s died at the age of 53 after a long illness. 
s survived by his widow and two daughters. 


+ + + 


APPOINTMENT of Joe Joel, managing 
director in Australia and New Zealand for 
Screen Gems Proprietary Ltd., as Far Eastern 
supervisor for the company has been announced 
by vice-president Lloyd Burns 


+ + 


KING’S PICTURES LTD., which has an 
nterest in the Brisbane Winter Garden Theatre 
Lid., has edged up net profit from £4,335 to 
£4,347. 


The annual report disclosed that the Winter 


THEATRE POOLING 
IN CANADA 


The theatre pooling project being carried 
out by Odeon Theatres (Canada) and 
Famous Players Canadian Corporation has 
been extended to Peterborough, Ontario. 

The move results in two theatres being 
operated in the town instead of three. 

Odeon Theatres now runs Famous 
Plavers’ Paramount theatre in addition to 
its own Odeon, and the Capitol, previously 
owned by Twentieth Century Theatres, has 
been bought by Famous Players and will 
not be reopened for the time being. 

Jim Chalmers, formerly of Odeon’s 
theatres in Brampton, has been appointed 
manager of the Paramount and also city 
supervisor. 


Garden Theatre earned a net profit of £21,699 
after tax in the year to June 30, 1960, compared 
with £20,883 the previous year. 


+ + + 


GREATER UNION THEATRES, Hoyts 
Theatres Lid.. MGM and Paramount have 
joined forces during the month of September to 
co-sponsor an evening radio programme, “ Let’s 
Go To The Movies.” 

The session comprises soundtracks, music and 
news of current and future features. — Bill 
Beecham. 


Diplomats may head 
Film Commission 


COLOMBO.—Two names are mentioned as 
likely for the chairmanship of the proposed Film 
Commission. 

One is H. A. J. Huluogalla, until recently 
Ceylon’s Ambassador in Rome, and the other 
Wilmot Perera, who returned to the island 
recently after relinquishing his post as Ceylon’s 
Envoy in Peking. 

Other members of the board are well-known 
journalists and authors, but not one of them is 
in any way connected with the film industry or 
distribution. The Government. which at one 
time announced that it would take over the 
cinemas in the island, has decided against this. 


+ + + 


THERE has been a severe drop in the attend- 
ance at theatres screening Indian films (Tamil 
and Hindi). There was a time when the best- 
patronised films were those in the Tamil lan- 
gauge. One reason given for this sudden drop 
in patronage is the daily exodus of Indians from 
the island. 

Some years ago British films were very poorly 
patronised in Ceylon, but in the past two years 
there has been tremendous patronage for films 
from Britain, several of which have run for 
more than a month in a single Colombo theatre. 


+ + + 
MGM'S “ BEN-HUR™” is entering its third- 
month run in Colombo, and attempts are being 
made by Buddhists to get the film on the 
Buddha now being made in Japan for exploita- 
tion here. If successful, this film may be 
dubbed in Sinhalese and screened. 


7 + + 


COLOMBO may soon see Ceylon’s first Todd- 
AO cinema. Ceylon Theatres, Ltd., is planning 
to build one in the heart of the city —Kumar 
Devarajah. 
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One of the big events at the Variety Club race meeting at Sandown Park on Saturday was the Lyons Maid Stakes. The trophy for this race was handed 

to the winner by Leslie Caron, who received a gold, heart-shaped locket from A. B. Salmon, chairman of J. Lyons & Co., Ltd., as a token of thanks. A 

special feature of the day was the Lyons Maid Celebrity Tent. Above: Stanley Van Gelderen and George K. Arnold looking at a special souvenir edition 
of the * Evening Standard "’; Stanley Van Gelderen, Leslie Caron with the Lyons Maid cup and A. B. Salmon 


LYONS MAID AT THE VARIETY CLUB RACES 


Group including Walter Wilson, Mrs. Cariton Dawe, Mrs. Hildegarde Favell, Mrs. Cynthia Scott, W. J. Marshall (area manager), Joe Loss, Arnold 
Favell; Douglas and Mrs. Richards with George Arnold; Ken Yould, Jim and Mrs. Dooner, Miss June Yould, Miss Norma Longpré (Lyons Maid girl), 
Ken Fox, Dr. George Reece 
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Reviows for Nhouwmen 


New films at a glance 


R.T. and 
Certificate 


*Attempt to Kill .. 57 min. (VU) 
(Angio Amalgamated) 
—British 


Title and Renter 


Blast of Silence 


75 min. (X) 
(Hilicrest)—U.S 


Damned and the Daring, 
The 
(Compton)—French 


85 min. (No 
Certificate) 


tFanny 


... 133 min. (A) 
(Warner-Pathe)—U.S 


tMarriage-Go-Round, The 98 min. 
(20th Century-Fox) 
—U.S 


On Friday at Eleven 
BLC)—International 


Rocco and his Brothers... 
(Regal)—Italian 


*Taste of Honey, A 
(BLC/ Bryanston) 
—British 


*tTerror of the Tongs, The 79 min. 
(BLC)—British 


(C) SUITABLE FOR CHILD} 


EN 


Stars 


Derek Farr 
Patricia Mort 
Tony Wright 


Allen Baron 
Molly McCarthy 
Larry Tucker 


Jean Babilee 
Pascale Roberts 
Jean Marc Bory 


Leslie Caron 


Maurice Chevalier i 


Charles Boyer 


Susan Hayward 
James Mason 
Julie Newmar 


Rod Steiger 
Nadja Tiller 
lan Bannen 


Alain Delon 
Annie Girardot 
Renato Salvatori 


Dora Bryan 


Rita Tushingham i 


Murray Melvin 


Christopher Lee 
Yvonne Monlaur 
Geoffrey Toone 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Thumbnail “ who-dunnit,” the latest Edgar Wal- 
lace thriller, telling how a Yard man defeats 
homicidal plot to shake down tycoon. Tale in- 
genious, cast competent, direction smooth, stag- 
ing realistic and climax hectic 


Gangster melodrama analysing professional killer's 
mentality. Early treatment pretentious and 
characterisation uneven, but penultimate action 
rugged, photography imaginative and fadeout 
salutary 


Crime melodrama concerning three toughs who 
take over reform school and get warm reception. 
Story ragged, but highlights vivid, sex asides 
frank and English sub-titles lucid 


Comedy drama, photographed in Technicolor, 
inspired by Marcel Pagnol’s famous trilogy, 
“ Fanny,” “ Marius” and “ Cesar,” hingeing on 
young girl's checkered romance. Tale long, yet 
both funny and moving, characterisation flawless, 
feminine appeal compelling, Marseilles back- 
grounds impeccable, dialogue smooth and camera 
work first-class 


Frivolous CinemaScope and De Luxe Colour sex 
comedy about professor and his wife whose mar- 
riage is threatened by eugenically-minded Swed- 
ish beauty. Story thin, but principal players 
resourceful, woman's angle strong, lines frank 
and amusing, and staging generous 


Crime melodrama concerning “ perfect’ hold-up 
that comes unstuck. Plot suspenseful, cast hand 
picked, direction slick, small boy interest vital 
and amusing, climax gripping, Southern France 
backgrounds authentic, and photography praise- 
worthy 


Working class saga covering trials and tribulations 
of poor country family seeking fame and fortune 
in Milan. Fraternal threads long and unevenly 
plaited, but types vivid, directorial touches bold, 
highlights terrific, atmosphere convincing and 
English sub-titles crisp 


Low-life melodrama, adapted from famous play, 
dealing with uneasy relationship between “ good 
time” Lancastrian and her young daughter. 
Story shapeless, but kaleidoscopic approach effec- 
tive, salient situations sharply contrasted, verbal 
exchanges candid, backgrounds authentic, and 
camera work impressive 


Turn of the century Technicolor melodrama, un- 
folded in Hong Kong, concerning British sea 
captain who exposes secret society. Yarn intri- 
guing, characterisation forthright, highlights 
meaty, sentiment apt, climax suspenseful, settings 
exotic and photography lush 


tN COLOUR 


Edited by JOSH BILLINGS 


Box-Office Angle 


Good 6British series 
“ second ” (C) 


So-so secondary 
“ double bill” (NC) 


hall 


Potential industrial hall 
and cinema club turn-up 
(NC) 


infallible general booking 
(C) 


Good star and title com- 
edy booking (NC) 


Very good thriller (C) 


Unvarnished, yet highly 
exploitable, “ prestige ” 
proposition for both 
commercial and art 
houses (NC) 


Outstanding British title 
booking for other than 
strictly family halls (NC) 


Very good British thriller 
(NC) 


(NC) NOT FOR CHILDREN 


continued on page 29 


In the Thrilling and Colourful tradition of the 


Rtoyal Sour of Iu da 
PATHE NEWS 


is proud to announce the completion of plans 
for the full day-by-day coverage of 


THE 


ROYAL TOUR 


WEST AFRICA 


by The Queen and the Duke of Edinburgh 
TECHNICOLOR 


“W 
a 


ls 


Pe. 
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Your Filmed 


West End 


I WAS the first to tell you that “ Victim” 
(Rank—British) got off to a fabulous flyer during 
its opening weekend at the Odeon, Leicester 
Square. Now it’s common knowledge that the 
homosexual melodrama, co-starring Dirk 
Bogarde and Sylvia Syms, enjoyed the most 
successful normal “entrance fee” first week 
ever at the Odeon, but the great news is worth 
repeating. And don’t forget this record sum was 
taken during exceptionally hot weather. The 
film goes out next Monday and, on current form, 
is home and dry. Incidentally, it's completely 
confounded the experts by attracting the women. 


+ + + 


LAST WEEK I wrote that Lilli Palmer was 
terrific in “The Pleasure of His Company 
(Paramount) and should receive rave notices. The 
critics were, with few exceptions, condescending 
to this delightful comedy and what little praise 
they did bestow was lavished on Fred Astairc 
Well, I can assure you that “ The Pleasure of 
His Company” opened to big business at the 
Plaza—the Royal Circle and the “ gods" were 
full over the weekend—and that both sexes 
applauded Fred Astaire’s and Lilli Palmer's per- 
formances. 


+ + + 
“THE NAKED EDGE” (United Artists 
British) got a bad press, but it’s scoring fluently 
at the London Pavilion. I pass the house most 
evenings and I've seen some very comforting 
queues. I'm certain you won't go far wrong if 
you grab “ The Naked Edge.” 
+ + + 
I CAN'T honestly say that the Rank-Universal 
Twentieth Century-Fox CinemaScope all-colour 
“double bill,” “Tammy Tell Me True” and 
‘* Misty,” is tearing up trees at the Odeon, Marble 
Arch. I liked both films when I saw them 
separately, but surely variety is the spice of 
any programme. The sugar content of this 


combination is a bit much, even for the sweetest 
tooth. 


+ + + 

THERE is a pinch of sugar in “ The Parent 
Trap” (Disney), but also a touch of spice. 
Thanks to artful proportioning, emphasised by 
Hayley Mills’s brilliant dual-role acting, the 
film's attracting and captivating all classes and 
ages. Despite the heat wave, it’s still playing 
to near capacity at Studio One, Oxford Street. 


and should definitely reach the top bracket on 
release. 


+ + + 


“GOODBYE AGAIN” (United Artists) has 
held up remarkably well at the Leicester Square 


A MARK ROBSON 
RED LION FILMS 
PRODUCTION 


by JOSH BILLINGS 


Theatre, even though it played concurrently at 
the New Victoria last week. Some say that the 
Ingrid Bergman, Anthony Perkins and Yves 
Montand comedy drama is strictly carnage 
trade, but I don’t agree. I'm banking on its 
cleverly-nurtured feminine angle and compelling 
star values. Tomorrow, “A Taste of Honey” 
(BLC/Bryanston—British) takes over at the 
Leicester Square Theatre. The latter’s a caution 
ind no mistake! 
+ + + 


FEW HAD a good word to say tor 
“ Spinster "" (MGM—CinemaScope), a comedy 
drama set in New Zealand, but it’s far from 
disgracing itself at the Carlton, Haymarket. 
Obviously a provocative title and big names— 
Shirley MacLaine, Laurence Harvey and Jack 
Hawkins—are keeping “ Spinster " out of trouble 


+ + + 

ON WEDNESDAY, “East of 
(Warner-Pathe — CinemaScope) was ejected 
from the Warner Theatre. The James Dean 
revival really clicked and leaves only because 
‘Fanny (Warner-Pathe) must be accommo- 
dated. I've gone overboard for “ Fanny,” and 
I'm confident the comedy drama will take a 
lot of money during its stay at the Warner 
Theatre. 


Eden " 


+ + + 


“TWO WOMEN” (Gala—lIialian) continues 
its highly profitable concurrency at the Ritz 
and the Continentale, Tottenham Court Road. 
Most shrewd bockers are now of the opinion 
that “Two Women” will be a real turn-up 
when it hits the road. 


+ + + 


ON THURSDAY, “The Young Lions” 
(Twentieth Century-Fox—CinemaScope) departs 
from the Rialto, Coventry Street, having again 
proved a marvellous “stopgap.” It gives way 
to “ Marines, Let's Go!” (Twentieth Century- 
Fox—CinemaScope), which has an early release. 


+ + + 


“BLAOK TIGHTS” (BLC—Super Techni- 
rama 70) hasn't exactly taken the Coliseum by 
vorm, but is steadily feeling its way. I can't 
say I'm a ballet fan, but I certainly found 
“ Black Tights” tremendousiy entertaining, and 
I understand audience reaction is good. Given 
time, “Black Tights” should develop into a 
real money-spinner. 

+ + + 

HERE’S THE other “ hard ticket” news in 
a coconut shell. “The Guns Of Navarone” 
(BLC—CinemaScope—British) doing a burster, 
not only at the Columbia Theatre, Shaftesbury 
Avenue, but also in pre-release spots: “ Ben- 
Hur” (MGM—Panavision—Camera 65) going 
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strong the Royalty, Kingsway, and out of 
Town Exodus "’ (United Artists—Super Pana- 
vision 70) defying the sun at the Astoria, Charing 
Cross Road; and “ The King and 1" (Twentieth 
Century-Fox—Grandeur 70) ticking over smoothly 
at the Metropole, Victoria. What about “ South 
Pacific (Twentieth Century-Fox—Todd-AO)? 
Need you ask? It’s become an institution at 
the Dominion, Tottenham Court Road. 


+ * + 


WAY, that arty, yet clever, “ double 
bill,” “The Virgin Spring” (Curzon—Swedish) 
and “Ballad Of A Soldier” (BLC—Russian), 
is still at the Curzon. It opened on June 2. Some 
going! 


BY THE 


+ + + 
“LA DOLCE VITA” (BLC—Italian) has 
definitely taken on a new lease of life at the 
Berkeley, Tottenham Road. There is 
Magic in its title 
+ + + 
I DROPPED into the Compton the other 
afternoon to pick up “The Damned And The 
Daring" (Compton—French). The cinema was 
practically full and the coffee and hard drink 
bars were being heavily patronised. This club 
idea is undoubtedly a smart one. Money seems 
to roll in from all sides. 


Court 


On release 


NOW FOR the releases 
ted Artists) is keeping its 
So it should, for it’s big both production-wise 
and in cast values. John Wayne, its senior star, 
like good wine, improves with age. He’s vintage 
box-office. 


“The Alamo ™ (Uni- 
head way in fron 


+ + + 
“ THE HOODLUM PRIEST” (United Artists) 
finished extremely well. Its title is, of course, 
provocative, and its authentic tale pulls no 
punches. 
+ + + 
AS FAR AS I can gather, “ Parrish * (Warner- 
Pathe) got by, but didn't quite live up to early 
promise. It appears that the younger element 
fought shy 
+ + + 
THERE WAS a satisfactory opening week for 
“Voyage To The Bottom Of The Sea” (Twen- 
tieth Century-Fox—-CinemaScope). The second 
leg hasnt been so easy, mainly because the 
children are going back to school. 


+ + + 
BY ALL accounts, “By Love Possessed” 
(United Artists) stepped off on the right foot, 
but didn’t stay the course. Its showing during 
the third week of its London runs was pretty 
poor. 
+ + + 
“THE LADIES’ MAN” (Paramount) is no 
great shakes. The latest Jerry Lewis comedy has 
fek the draught now that the “hols” are prac- 
tically over. 
+ + + 
IF WISHING could make it so 
Darling Daughter" (Rank—British), 
continued on page 34 


“No, My 
the Juliet 
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ASTAIRE™™ : 

(Bee REVO Paramount premieres 
L CR , 
SET MLEASURE The Pleasure 
HiS COMPANY 


of His Company 


Trade personalities, stars and socialites were in London last week to 

attend the European opening of Periberg-Seaton’s ‘“ The Pleasure of 

His Company” at the Plaza, Piccadilly Circus. The Paramount 

release, starring Fred Astaire, Debbie Reynolds, Lilli Palmer and Tab 

Hunter, was given a fine ovation. Fred and Mrs. Hutchinson were 
there to greet the guests 


Top: Maurice and Mrs. Cowan with Fred Hu son; Kenneth and Mrs. Winckles. Bottom: Billy Butlin with Lord and Lady Mancroft; Monty and 


Mrs. Berman 
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Mr. and Mrs. Mercado with Fred and Mrs. Hutchinson; George and Mrs. Pinches 


Top: Sherry Winton; Denis Lotis with his wife Rena; Lady Marks, Jo Davies, Lady Wrixon Becher and Lord Marks. Bottom: Prince Alvero d'Orleon 
Bourbon with Mrs. Diana Barnato Walker; Yolande Donlan and Val Guest; Moira Lister with her sister; The Duchess of Argyle 
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RENTERS NEWS 


‘STORK TALK’ 
WILL SOON 
BE READY 


UNIFILMS managing director Lionel Clyne 
told delegates to the company's first sales con- 
ference that “ Stork Talk” was being ert and 
edited and from the rushes he had seen was 
confident of box-office success for this sophisti- 
cated comedy. 

Mr. Clyne made special mention of the big 
publicity campaign being prepared for “ Stork 
Talk,” which is Unifilms’ first British production 

Sales manager Geoff Manning addressed the 
necting and spoke about current and forthcom- 
ng releases and discussed individual territories 
with the sales personnel 

The sales force was shown “A Summer 
Date.” a romantic musical comedy in Eastman 
Color and Totalscope. starring Linda Christian 
ind Domenico Modugno. The picture is due 
for trade showing within the next few weeks. 

Delegates also saw the English version of the 
Mexican award-winning film, “ La Cucaracha 
the Bandit.” which is now available to exhibitors 

the sub-titied or English versions 
“The Nudist Story,” a Dan- 
formerly distributed by 

J was screened 

Lionel Cly wnounced the appointment of 
Mel Jones as the company’s representative in 
Birmingham 


Follow ng (nis 


roductio Eros 


MCM to re-release 
five old hits 


FIVE famous old MGM pictures are to be 
nade available again for general release in this 
guntry The re-presentations will be launched 

following dates 

September 18: “ Singin’ in the Rain.” Gene 
Kelly, Debbie Reynolds, Donald O'Connor in 

Technicolor musica] about the early days of 
Hollywood ‘Across the Wide Missouri.” A 
icluxe Technicolor Western with a cast headed 

Clark Gable, Ricardo Montalban and Johr 
H ik. 
October 16 Words and Music.” Techni 
musical based on the lives and music of 
Richard Rodgers and Lorenz Hart. 

November 13 The Marx Brothers go West 
The famous comedy team in adventures in cow- 

country 

December 25 Little Women.” Louisa 
Alcott’s novel filmed with a cast including June 
Elizabeth Taylor, Janet Leigh, 
O’Brien, Rossano Brazzi. 


Allyson 
garet 


‘Freud’ casting 


THE name of Eric 
John 


Freud the story 


Portman has been 
Huston’s productic 
about the early yea 
of psychoanalysis.” 
Portman will play the head of the neuro} 
the Vienna general hospital wh 
rmily disagreed with Freud's theories. 
The entire film will be shot in Municl 
Vienna, starting on September 11. Ud will re 


A MARK ROBSON 
RED LION FILMS 
PRODUCTION 


the cas of 
‘ 


ne rather 


wards of 


FE, 


WIPE TOR 
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Richard Todd made a personal appearance at the European premiere of his new Technicolor comedy, 

* Don’t Bother To Knock,” at the Metropole, Brussels. The star was accorded an enthusiastic welcome 

at the theatre where the film opened to excellent business. Here he is seen with Mile. Huberte Box, 
Jeanne-Claude and M. Selim Habib. Associated British-Pathe releases the picture overseas 


Anglo thrillers get 
a circuit deal 


THE TWO latest Edgar Wallace thrillers, re- 
leased by Anglo Amalgamated, * Man at the 
Carlton Tower” and “ Attempt to Kill,” have 
been booked for full circuit release. 

“ Attempt to Kill" starts general release on 
the Rank Circuit in North West London on 
September 18, and “ Man at the Carlton Tower ” 
starts on the ABC Circuit in North West Lon- 
don on October 23. 

Based on the novel “ Man at the Carlton,” 
the film stars Maxine Audley, Lee Montague, 
Allan Cuthbertson and Terence Alexander. 
“ Attempt to Kill,” based on the novel “ The 
Lone House Mystery,”’ stars Derek Farr, Tony 
Wright, Richard Pearson, Freda Jackson and 
introduces Patricia Mort. 

““ Meet Mister Beat,” an unusual featurette, 
distributed by Anglo Amalgamated, will be trade 
shown at the Celluloid Theatre, Wardour Street 
on Tuesday, September 19 at 10.30 a.m. It is 
the story of Elroy Flicker, a young road-sweeper 
“swept ”’ to the limelight of the rock ‘n’ roll 
world, but with disastrous consequences; and 
was produced by David Cummings and directed 
and photographed by Ivan Barnett from a screen- 
play by David Cummings and Derek Collyer. 

Preceding “‘ Meet Mister Beat,”’ is an Eastman 
Color featurette, entitled “ Let’s Go,” which is 
a pictorial excursion to Harrogate. The film 
was produced by Donald Blakey and directed by 
Peter Ward. 


MGM trade shows 
two this week 


MGM HAS arranged two London trade shows 
for this week. The CinemaScope drama “ Ada,” 
tarring Susan Hayward, Dean Martin and 
Wilfrid Hyde White, will be shown at the MGM 
veatre, Metro House, today (Thursday) at 
10.30 aam. and 2.30 p.m. 

An Avon Production, it is based on a novel 


SPECTOR fre MSPECOR 


by Wirt Williams and is produced by Lawrence 
Weingarten and directed by Daniel Mann. 

Tomorrow (Friday) the comedy “ Invasion 
Quariet ” will be screened at the same theatre 
at 10.30 a.m. and 2.30 p.m 

Starring Bill Travers, Spike Milligan, Gregoire 
Aslan and John Le Mesurier. it follows the 
advenwures of four invalided British officers in 
their private invasion of German-occupied 
France. 

Produced by Ronald Kinnoch and directed by 
Jay Lewis, the picture is based on the book 
by Norman Collins. Screenplay was by Jack 
Irevor Story and John Briley. 


20th-Fox screens 
Christmas special 


TWENTIETH CENTURY-FOX’S forthcoming 
CinemaScope release, “Snow White and the 
Three Clowns,” will be trade shown at the 
Riaho, Coventry Street, on Tuesday morning, 
September 19. 

Grimm's fairy tale is presented in De Luxe 
Colour with an array of talent, including Carol 
Heiss, five-time world figure-skating champion 
in her first film role as “ Snow White”; The 
Three Stooges, in their first fulltength feature 
film; British stars Guy Rolfe and Patricia 
Medina and Broadway actor, Edson Stroll. 


Broadway star signed 
for ‘Lovers’ 


WARNER BROS. has 
actress Suzanne Pleshette to co-star with Trvy 


signed Broadway 
Donahue in Must Learn.” 

Miss Pleshette will play a New England school 
girl sent to Italy by her parents to learn about 
romance, 

Delmer Daves will produce, direct and write 
the screenplay for the picture, which will be shot 
on location in Italy. 


“ Lovers 


NOW IN PRODUCTION 
AT ELSTREE 


A 20TH CENTURY-FOX RELEASE 
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I DON'T KNOW if Ken Annakin was trying 
io get his own back on the press, but he cer- 
tainly gave a startling reception to a party of us 
when we visited Pegasus Bridge on the Orne 
river near Caen for location scenes of Darry! 
Zanuck’s “ The Longest Day.” 

As we stepped off the coach we saw Ken 
perched on a camera platform. wearing a blue 
stormproof jacket and black beret. looking like 
and as happy as. an onion who's jus 
sold out. 

We crowded up to the back of the camera as 
Ken called for action. Then all hell was let 
loose 

Troops rushed over the bridge. A few yards 
in front of us there was a deafening explosion- 
the first of several—and the visiting firemen were 
showered in dust and bits of flying debris. 

It turned out that the explosives work was 
in the hands of German demolition experts, who 
apparently, were trying to finish off the job 
their countrymen had failed to do in the war. 

From out of the wreckage appeared Richard 
Todd, who is playing Major John Howard, the 
man who led the ghder raid on the Caen 
canal and the river bridges during the early 
hours of June 6, 1944. when the allies. on D- 
Day. smashed their way into Normandy. 


seller 


Todd, then a lieutenant. actually took part in 
the attack, and the subsequent battle with the 
Germans. 

* There’s more muck flying about today than 
there was on D-Day.” said Todd. 

Zanuck is making the film (* Ill spend more 
money on it than on any other film I've made "’) 
from Cornelius Ryan's best-selling account of 
D-Day. 

For the first time, Zanuck has deliberately set 
out to make a film with more than one director 

“I wanted a British director to handle the 
British operation. an American to cover the 
American Army section, and so on.” he told 
me. 

In addition to Annakin—who joined the film 
at less than ten days’ notice—Zanuck has Andrew 
Marton, Gerd Oswald and Elmo Williams work- 
ing on the direction. 

Furthermore. he's got two complete 
shooting different sequences. and 
between the two by helicopter. 

The hefty cast includes William Holden, Peter 


units 
commutes 


JOChamberséPartnersLid 


titles for feature and TV films 


GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 


Lawford, Robert Wagner, Francoise Rosay, and 
Arletty Zanuck expects to end up with 15 
international stars in the major roles. 

Zanuck has got from 
British and German 


The co-operation that 
the American. French, 
governments is enormous. 

And the producer admits that no company 
could possibly afford to stage some of the battle 
sequences he is getting without government co- 
operation. 

It will take Zanuck, who's been making 
pictures for thirty years, at least a year to make 
this one And amid the host of international 
stars he’s put in one unknown, Irina Demich, 

redhead from Paris who's never made a film 
before 

Zanuck met her at a party a few months ago, 
was enchanted with her looks, intrigued by her 
personality—and cast her in the leading female 
role as a French resistance worker. How does 
she fee! about jumping from being a Dior mode! 

make-or-break star role? ** Scared.” she 
Says ‘I want co act. but I never thought I 
would start out in so important a part.” 

To ensure accuracy Zanuck has engaged Major 
John Howard as technical adviser on the film 

For him the area has a permanemt reminder 
of D-Day. For a plaque commemorating the 
battle hangs outside a café at one end of the 
Pegasus Bridge. The cafe was the first house to 
ve liberated 

Peter Lawford plays Lord Lovat, the British 
commando leader who disembarked his men 
under heavy German fire, and marched with 
his piper leading the column to relieve Howard 

the bridges 


Lord Lovat is another who's been signed by 
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D-DAY ...———— 


Darry! Zanuck's “ The Longest Day "—from 

Cornelius Ryan's novel about the allied 

invasion of Normandy—is taking shape on 

the actual battle spots. Here, at the Pegasus 

Bridge over the Orne river, Zanuck (left) 

is with Peter Lawford, Irina Demich, Lord 
Lovat and Richard Todd 


Zanuck as a technical adviser, and though his 
war-time piper was not available, the film makers 
have done the next best thing. 

They've got Pipe Major Leshe de la Spee 
the Queen Mother's personal piper—standing in 

Lovat recalled how his own war-time pipe 
lost his pipes shortly after the landing. “ He 
left them outside his foxhole for a few minutes 
ind a German mortar blew them to pieces 


+ + + 


THE DISTINGUISHED Polish director Alek 
sander Ford, whose latest film “ The Night of 
the Testonic Order” will be films 
shown during the Polish film week 
November, was in London last week 
other of his film-making countrymen, 
Zajicek 

I hear that the two of them 
to Brvyanston’s Maxwell Setton 
Mann 
co-production 

The idea is to 
Joseph Conrad, 
a match for 


here 


imong the 
here in 
wha an- 
Edward 
have been talking 
ind Christopher 
about the possibilty of an Anglo-Polish 
make a film about author 
whose true-life adventures 
the drama he wove into his writings 
a lot of problems to be 


were 


obviously 


continued on page 34 
STUDIO: FILM 
LABORATORIES L™ 


71 DEAN ST. LONDON W.1 


TRADE SHOW—PLAZA THEATRE 


It's Paramount's big one for 
the big new show season! 
Launched by that top 
Paramount promotion 
excitement that will help 
you reach maximum 
boxoffice potential! 


Hn PAD ris i 


BLAKE EDWARDS: MARTIN JUROW... RICHARD SHEPHERD-GEORGE AXELROD .\ 


Now is the time to book the priceless, sparkling entertal 


"<A" THURSDAY, SEPT. 14th at 10.30 a.m. 


AUDREY HEPBURN 


will be seen as that daring, darling 
Holly Golightly ... the most hilarious heroine 
who ever crept between the covers 

of a best-selling novel . 


BREAKFAST | 
FFANYS. 


A JUROW-SHEPHERD PRODUCTION 


msen on ne woe ey raw OTE A PARAMOUNT RELEASE 


ment , ———_ AT TIFFANYS. . 10 een 


In this country we have completed installations 
in 43 theatres, including London’s Royalty and 
Coliseum, and in one laboratory (Technicolor). 


In its fantastic run at the Dominion, Tottenham Court Road, one copy of “SOUTH PACIFIC” 
clocked up no fewer than 1.382 runs—with, of course, breath-taking Philips sound. Even 


longer runs have been achieved in other cinemas throughout the world. 


RANK BROCKLISS LTD. 
| WARDOUR STREET, LONDON, W.1. GERrard 2911 
4s BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 
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Gala’s planned 
programme of 
improvements 


T is true, regrettably so, that far too many 

cinemas in this country fall below desir- 
able standards in appearance, decor, comfort 
and amenities. 

The frontages of so many do not bear 
comparison with the smart facades of small 
shops. let alone the imposing and attractive 
appearance of large modern stores. 

Yet the cinema is the industry's shop 
window, and should, above all, have eye- 
appeal. Equally, it is vital that the entrance 
hall, foyers, and auditorium should have the 
high standards of appeal in decor and com- 
fort that in this day and age are accepted by 
the public as normal, rather than exceptional. 

The exhibiting side of the business is, of 
course, faced with economic difficulties. But, 
even so, much can be achieved in the 
modernisation of cinemas, within a moderate 
budget, by imagination and a planned pro- 
gramme of improvements. 

This is demonstrated by Kenneth Rive, 
managing director of Gala, who has adopted 
a policy for a phased programme of improve- 


Another view at La Continentale 


Foyer at La Continent- 

ale with its composite 

photo. mural lit by 
conical spot lamps 


ments to the cinemas controlled by the group. 
The work is proceeding on a continuous 
basis, with cach section of the individual 
cinemas being modernised to an agreed plan. 
Under the policy, general decoration 
schemes and the creation of individual atmos- 
phere can be attempted. 


Minimum cost 


Recent work carried out under the guidance 
of Guy Martin, Gala’s general manager of 
theatres, shows what can be achieved with the 
minimum of cost and maximum effect. 

Most cinemas built during the period fol- 
lowing the first world war, and those con- 


verted from live theatres, create major prob- 
lems of conversion. Heavy ceiling decora 
tions and wall ornaments and the old- 
fashioned chandelier-type light fittings make 
adaptation to modern forms of decorative 
treatment almost impossible 

While in the interim stages these over 
ornamental facias are able to be used and 
redecorated in new colour treatments, they do 
not on their own achieve any change in 
atmosphere. 

The kind of adaptation Gala is making is 
illustrated by the new foyer treatment at La 
Continentale in Tottenham Court Road, 
where the original foyer treatment consisted 

continued overleaf 


A foyer at the Berkeley, Tottenham Court Read 
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»t oak panelled walls and a plastered decora 
ive ceiling 

the whole of this was stripped to the 
original brickwork and a suspended ceiling « 

Dekora™ tiles installed. 

Re-plastered wails received a decorati 
treatment in order to create an illusion 
width. One is covered with a 41ft. compos 
photo mural, which depicts the history 

ntemporary specialised cinema. This is 
by a battery of conical spot lamps and made 
the main focal point of the foyer’s visible 
ippeal 


Impression 


The facing wall was treated with a Sander- 

yn wallpaper in vertical tan, black and white 
tripe design This was illuminated by a 
series of modern light brackets. The ceiling 
tiles are finished in a new white scintillating 
treatment—a patent of Clark and Fenn. Two 
bands of tiles painted midnight blue accen- 
uate the impression of width 

Carpeting, rich in colour, was laid to the 

and all doors modernised with new 
n formats 
he result of this work is an attractive 
entrance to the auditorium, creating an at- 
mosphere of “cinema,” as well as giving a 
balance of contemporary design. 

Other improvements were made to this 
theatre, including the complete redecoration 
f the rear stalls promenade. Plans for the 
suditorium are now being finalised 

Another example of the gradual improve- 
vent policy is the Berkeley, Tottenham Court 
Road, where the first treatment was at the 

iin entrance 


Atmosphere 


The foyer was stripped of its heavy mould 
ng and Day-glo wall decorations and re- 
plastered The decorative scheme features 
Sanderson's flock wallpaper in red and gold, 
n keeping with the basic theatre treatment 

iginating from the same period of design 

Old-fashioned lantern lights in the ceiling 

flush-panelled, creating a more int 
nate atmosphere 

The foyer leads to the auditorium p 
nade, which was of the long, narrow 
lofty kind, heavily ornamenied with b 
and gold enrichments 

The treatment of the ceiling here is quite 
simple. It is painted in matte midnight-blue 
und given suspended down lighting fi 

lusion of a new ceiling at a lower 
Wallpapers are again used for the wall 
ment and new curtains and carpet brir 
part of the cinema up-to-date 

The next phase of redecoration here 
vuditorium and the re-desis 
the front elevation 

Another phase of 
being carried out at 


was d 


the main 


redecoration w 
the Gala-Royal. 
comparatively modern ciner 
moderately good design 
It was built just before the second 
war and it was found unnecessary tk 
same lengths of conversions as 
cinemas 


f 


The installation of armour-plate 


doors helped to “open up” the front, and 
again the use of wallpapers and imaginative 
lighting helped to enhance the entrance foyer 
This theatre is now being re-seated, with 
complete redecoration of the auditorium 


Attractive 


At the Gala Classic, Hendon, which was 
completely modernised some time in pre-war 
years, it was found that no major reconstruc- 
tion was necessary. The whole theatre, how- 
ever, including the auditorium, foyers, stair- 
cases, toilets and exterior, has been re-decor- 
ated and an attractive appearance is created 
by the careful use of good quality wallpapers 
and paint 

The vestibule has also been modernised, in 
an unusual French wallpaper, with one wall 
carrying a scheme of vertical rods and climb- 
ing plants. 

Sodium lighting gives a brilliant night-time 
effect to the redecorated front elevation. 

It is conceivable that, by this method of 
gradual improvement, the redecoration of a 
cinema need not become a major financial 
burden. Nor need it be beyond the purse of 
the small independent exhibitor 


Pay-box area of the foyer at the Gala Royal 


SEPTEMBER 14 
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A jolly good show! 


ongratulations 


DE FRENE ADV. LTD. 


Specialist Decor 


and ata 
Alterations THEATRES 


now offer their patrons the utmost in comfort and 


modernisation | © """""""* 


We are proud to have reseated completely La Continentale 
are proud to be associated and the Berkeley, Tottenham Court Road, and to have partially 


’ reseated the New Classic, Hendon. We have also recarpeted 
with parts of all these theatres 


In seating, carpeting, projection equipment or any 
GALA { be EA Y MES other cinema requirement, we can offer you the same 


efficient service 


cules technical || || SOUND & SCENE SERVICES nonoow LTD. 


8 Palmerston Road 29 Hanover Street | (SIDNEY GOLDWATER — MANAGING DIRECTOR) 
Tel: 61703 & 362892 Tel. 754 CINEMA ENGINEERS & FURNISHERS 


145 WARDOUR STREET, LONDON, W.1 
London - Cardiff - Birmingham + Glasgow * Newcastle | Telephone: GERrard 7238/9 
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INTERLOCKING 
SPLIT SPOOLS 


e Non-magnetic 

e Quick and easy to use 
e Various sizes available 
e 16mm. and 35mm. 


* Only £1.17.6d. 1,000 tt. size 


Further details of this and other film 


handling equipment from 


ROBERT RIGBY LTD. 
Premier Works, Northington St., London, W.0.1. HOLborn 2944/6 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 
Ask our representative 
to call 


GENERAL BUILDING & THEA’ 


STOLL OFFICES * LONDON 
General Manager: Charles Pickett 


t EQUIPMENT LTD. 
LISEUM + W.C.2. 


Mple Bar 1500 (6 lines) 
CARDIFF Representative: H. PHILLIPS, 99 Ca st Road. Phone: 31609 


SEPTEMBER 14, 196] 


BALUSTRADE 
and CANOPY « «n- 


Gaumonit, 
Birmingham 


was fabricated and erected by 


CiINEMETALS 


LIMITED 


Architectural Metal Workers 


20 GASKIN STREET, LONDON, N.1 
Telephone: CANonbury 7846/7 


DECORATING 
JOINERY 
PLASTERING 


at the 


GAUMONT CINEMA 


BIRMINGHAM 


G.F. HOLDING LID. 


11 WITHINGTON ROAD, 
MANCHESTER 16 
Telephone: MOS 1211 
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£60,000 CONVERSION AT 
GAUMONT, BIRMINGHAM 


SINCE its £60,000 conversion the Gaumon 
Birmingham, represents another example 
of CMA’s modermsation policy. 


+ 


Throughout the theatre the aim has been to 
give an impression of clean, modern styling, 
giving patrons greater comfort and also helping 
to promote an atmosphere of overall luxury. 

Re-decorations to the front-of-house include 
4 mosaic treatment, the installation of new 
armour-plate doors, and replacement metal pub 
licity frames. 

In the foyers the walls have been given 
‘sparkle’ treatment, with coloured photo- 
murals and extensive joinery work. The old 
balustrade on the main staircases has been re- 
moved, and replaced with a contemporary hand- 
rail. 

The old-style kiosks and pay-boxes have been 
replaced with more up-to-date units in keeping 
with the contemporary styling of the theatre 
Now there are identical kiosks on either side 
of the foyer—one for confectionery and cigar- 
ettes, the other for hot dogs and soft drinks 

In the auditorium a complete overhaul has 
taken place, with the removal of all superfluous 
moulding and decorative features. A new fibrous 
plaster pelmet and legs have been installed to 
house grey curtains with satin and sequin 
appliqué. This is situated well forward of the 
old proscenium, allowing for considerable en 
largement of the picture. 


Stepped stage 


The effect is heightened with a stepped stage 
approach covered with grey art felt. This instal- 
lation involved the removal of the organ console 
and the orchestra rails. Fifty seats have also been 
removed from the front stalls. 

The re-decoration of the auditorium also in 
cludes new lighting—including pageant lighting 
ind star lights for the main dome. Linoleum 
tiling has been hkaid between the seats, and all 
carpeting has been given extensive cleaning 
ment. 

Throughout the auditorium the walls have been 
acoustically treated, with the main colour scheme 
being dark maroon. 

Increased and improved toilets have been pro- 
vided, and have been more than doubled 
throughout the theatre, with hot and cold wash 
ing facilities. 

A new modern projection room has been in- 
stalled in the rear circle This has involved a 
loss of 99 seats, but has resulted in considerable 
improvement in projection facilities. 

New stock rooms, refrigerator room and cloak- 
rooms have also been formed. 


Akthough the accent throughout the theatre 
has been achieving maximum audience comfort. 
the staff has not been forgotten and the re- 
decorated staff rooms include new cooking and 
washing facilities. 

The switch-over to oil-fired boilers is incorpor- 
ated in the theatre’s improved heating and ven- 
tilation system. 

Work carried out by G. F. Holding, Ltd., 
included the mosiac tiling treatment to the lower 
position of the front of the building below 
canopy level, in a random mix of three blues 
the removal of the front doors and replacement 


with armour-plate glass doors. with push pads 
n two-tone colours of Formica, surrounded by 
brass trims: design. manufacture and fixing of 
ew publicity frames and category boards on 
elevation. 
and cornice in the entrance foyer 
decorated by the company. with walls in a 
blue sprayed with silver glitter 
Old granite dado running up the staircase 
was covered In a walnut veneer. and the stair- 
case leading to the stalls foyer covered in 
uique gold mirro 
Stalis fover ce ar cornices were treated 
midnight blue alls papered with 
vold-patterned Balacuir The doors were faced 
in black Formica ind the bread architraves 
ith antique gold mirror glass. Each door was 
two-tone Formica pads, surrounded 
trims 
circle lounge the ceilings are agaim in 
midnight blue, and the walls in contemporary 
papers Doors are in a light blue Vynide 
surrounded by bri trims. 


Photo-murals 


\ feature was made two bays in the 
circle lounge These were fitted with coloured 
photo-murals, draped with curtains either side 

id lit from the top and bottom 


The dome of the main ceiling in the auditorium 
I blue, has random star lights. Holdings 
removed the proscenium front and enlarged the 
screen opening which finishes on a new silage, 


projecting 12ft. from the proscenium front in 


wo steps 
Toilets were als« edecorated by the company. 
ul the ladies’ toilets and powder rooms were 
shed with powder benches and new mirrors 
yugn f ina work commenced 
te was closed for 15 


renovations were carried 
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doors 


Up-to-date foyer units 


Complete overhaul has taken place in the auditorium 
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For the largest 
Cinema Screen in the 
British Isles 
(A.B.C. Sheffield ) 


The finest light 

lip-lop definition 

Full side-to-side coverage 
Unquestionable colour-correcl 


presentation were absolute **musts” 


That's why 


THE CARBON ARC 
WAS THE 
AUTOMATIC CHOICE 


for only with the carbon light source 


were these essentials achieved 


ISSUED BY 
THE BRITISH ARC LAMP CARBON MANUFACTURERS ASSOCIATION 
1 BROAD STREET PLACE LONDON €E.C.2., 


SEPTEMBER 14, 1961 


SEPTEMBER 14, 196] 


b.2.0.0.8.2.8.6 2.3.9 2.2 2022.88.84 


Talking 
TECHNICALLY 


rue public must have been a little bewildered 
at the Radio Show by the insistence of 
practically every manufacturer on the inevitabi- 
lity of the 625-line standard. It seemed to be 
assumed that the Pilkington Committee would 
recommend a change to the Continental! standard 
and that existing receivers would forthwith be 
obsolete. The first is by no means certain 
while it can be taken for granted that 405-line 
programmes will be available for a number of 
years. 

The higher standard of definition means noth- 
ing to the private viewer; but to the cinema 
it may be quite important. I have always felt 
that 405-line definition was inadequae for large- 
screen projection; while on the home receiver 
there is nothing to choose between the two 
standards, on the cinema screen the improved 
standard of definition will, in my view, be vir- 
tually essential. 

I think too that the radio industry made a 
mistake in implying that colour has become so 
easy. The BBC showed excellent colour on the 
405-line system, both live and film (“ Black 
Tights "" came over wonderfully). Pye favours 
625 lines, while at the rival show at the New 
Horticultural Hall, GEC gave excellent results 
on the French Secam system working on 405 
lines. 


2. 4.4.2.4,4.4,4,.2.3 
eeeeeeees. 


Colour in the home is not just around the 
corner. In America, which has had colour for 
years, only 1 per cent. of receivers installed are 
capable of receiving colour. 

Indeed, if our own industry were sufficiently 
far-sighted, I believe we cculd show colour TV 
in the cinema before it reached the home. 

Philips already has a projector capable of a 
17ft. colour picture, and the Eidophor, with its 
35ft. picture, may be capable of conversion to 
colour. Pye has also demonstrated projected 
colour. In the cinema, we should have the 
advantage of professional maintenance which the 
colour receiver needs (! noticed at Earl's Court 
that there were often several of the colour 
receivers out of action), 

The Rank Organisation. with the resources 
and experience of Rank Cintel behind it, has 
made a spirited appeal to the Pilkington Com- 
mittee to be allowed to show television on the 
cinema screen. If we can only set the pace in 
showing colour TV of outstanding events, the 
public may well be attracted back to the cinema 


7 + + 


WE ALL know the effect that the take-off 
and take-up can have on the smooth running 
of a projector, and on the life of the film. But 
we do not always think of the part played by 
the spool. The increasing trend towards large 
diameter spools of 4,000ft. and 6,000ft. empha- 
sise the importance of the spool. 

If a spool is too heavy it can give rise to 
two faults: when the projector is started, there 
is increased strain on the film coming from the 
take-off, while the take-up spool may fail to 
get up to speed immediately, and will give the 
film a shanp jerk as it does so. There is also 
extra strain on the take-up drive. 

Naturally these points become increasingly 
important in the case of 70-mm. film. 


Zeiss-Ikon has produced a spool of novel 
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design, which should do much to overcome these 
faults. The cheeks are not fixed to the core, 
but turn freely, so that when the spool is 
started or stopped, the cheeks will slip. It is 
claimed that a 24in. spool with loose cheeks has 
actually a lower inertia than the usual 2,000ft. 
spool, 


There is, however, one factor that makes one 
a little doubtful of the value of this design. H, 
as so often happens, the film should wind (either 
on the winder or the take-up) with a few turns 
proud, the cheeks may lock and the whole idea 
become ineffective. It would be interesting to 
learn the experience of projectionists who have 
used such spools. 


+ + + 


YEARS AGO I saw a most interesting device 
and duly reported it in the Ipgat KinemMa: the 
Debrie 16-mm. auxiliary projector, the prototype 
of which was demonstrated to me in Paris by 
André Debrie. It was a gadget that was hung 
on the front of the 35-mm. projector, and used 
the existing are lamp and optical system to pro- 
ject 16-mm. films. 

The first pair in this country have been 
installed by Cinetechnic at the Classic, Chelsea, 
and chief projectionist J. A. Carter invited me 
to see them. 

The 35mm. projectors are Kalee 12's, with 
Peerless arcs. The attachment when not in use 
rests on a bracket on the wall, and it has to 
be threaded in this position. For showing, it is 
simply clipped on to the front of the projector, 
ind stiffened by means of the bracket already 
fixed for carrying CinemaScope lenses. The attach- 


ment has tts Own motor, and synchronism with 
the shutter of the Kalee projector is maintained 
by means of a toothed rubber belt which runs 
from a gear on the sound head to a similar gear 
on the attachment. 
must confess that I was quite surprised at 
quality of projection. The picture was as 
“ady as many 35-mm. films. Ona 14ft. screen, 
idvertising film and a Disney cartoon were 
well lit, although the print of the feature 

is too dark. The arcs were running at 45/50 
amps.—any higher current, it was found 
buckling of the film. I was told that a wide- 
picture had been obtained on a 20ft 
screen—an amazing achievement for 16-mm. 

Like all recent Debrie projectors, the attach- 
ment has the excellent V-gate, which has no 
flat surfaces contacting the film. Instead, the 
film runs between V guides, and is curved to 
prevent buckling. This must help enormously in 
preventing film scratching, which would, of 
course, show up rather prominently from a 
16-mm. print. 

For sound, the photo-ce!ll on the attachment 
is connected to a pre-amplifier which feeds into 
the main Westrex amplifier. Again, quality was 
surprisingly good; the frequency range seemed 
quite adequate, and oniy rarely was any wow 
noticeable. 

A second installation is, 1 was told 
the Classic, Eastbourne The interest of the 
Classic cinemas in this device is that many 
films of historical interest are easily obtainable 
only in 16-mm. versions {the film I watched had 
been obtained from Ron Harris). The spools 
carry 40 minutes of film, so that four reels make 
up the complete programme. I am sure nobody 
in the audience would have guessed that he was 
not watching a 35-mm. film.—R. H. C. 


caused 


soreen 


in hand at 


RPI’s remote control 


‘IX CMA cinemas in and around London have 
been equipped with equipment that permits 
critical “ armchair’ adjustments of picture and 
sound quality by operators who are actually 
sitting with the audience in the auditorium. 

These remote control panels operating in con- 
junction with Projectomatic have been designed 
by the GB-Kalee Division of Rank Precision 
Industries, in co-operation with CMA engineers, 
and can be installed without replacing existing 
projectors which are easily adapted by the 
iddition of accessory units. 

The CMA installations at the Angel, Islington ; 
Pavilion, Hackney; Odeon, Kensal _ Rise; 
Gaumont. Walham Green; Gaumont, Kings 
Cross and the Odeon, Woking, represent the first 
stage of a plan for automation on a much 
larger scale in the circuit. 

It has been made possible by Projectomatic, 
which automatically controls the full programme 
sequence and Xenon lamps which burn without 
constant attention, allowing large spools to be 
used, even further relieving the operator. 

At the Angel, Islington, the auditorium panel, 
in addition to carrying control for the adjustment 
of picture focus and framing and sound volume, 
has switches and pilot lights duplicating those 
in the projection room. This enables the operator 
to monitor. and if desired, override the automatic 
programme sequence controlled by Projectomatic. 


b 


The other five cinemas rely entirely upon Pro- 
jectomatic for the general programme sequence. 
The control panels are confined to switches for 
picture framing and focus and a stud-type volume 
control with buttons for the emergency control 
of lighting and curtains. 

The remote focus and framing equipment con- 
sists of two focusing and two framing attach- 
ments, one of each for each of the two projec- 
tors. and a wall-mounting case containing the 
control gear for both functions. 


Adaptation for remote control 


The control circuits are arranged so that only 
the projector which is working is affected by 
operation of the remote contro] keys 

Direct manual adjustment of focus is retained 
and is independent of the remote system. In the 
case of framing, the facilities for normal manual 
operation are not retained, 

Provision is made for emergency manual adjust- 
ment, but local control will normally be effected 
electrically by means of a key switch mounted on 
each projector. 
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A NEW American television film series has 
arrived io Britain and is exciting the interest of 
every programme contractor who has screened 
the first two episodes. “ The Defenders,” under 
script editor Reginald Rose, one of the most 
important U.S ty dramatists, comes as a com- 
plete surprise to anyone who felt that American 
film entertainment moved from Westers to the 
situation comedy to the Private Eye and back to 
Western again. 


It is distinguished from almost any other 
American made film series by the outstanding 
its writing and the realistic approach 

Moreover. the lading man is no 
girl-charming Adonis but a middle- 
quietly-spoken educated lawyer who deals 
week with legal problems brought to him 
by various clients, but in a far different way 
from Perry Mason! 


qualities of 
to the story 
handsome 

aged 


each 


The crimes themselves are different. Gone is 
the shooting affray with the beautiful blonde, the 
sinister wife commits a crime made to 
husband was responsible, and 
Physical violence has been cut to a 
minimum and revolver shooting and stabbing 


ou 


who 
look as if her 


vice Versa 


Social problems 
“The Defenders 


kles social problems of men and won 

empting to adjust themselves to the fast mov- 
wg explosive issues in U.S society. The ordinary 
folk of America become real people and all the 
conventional aspects of a tv series appear to have 
been replaced by a new emphasis on realist 
drama, acting, and construction. 

{ was shown an episode of * The Defenders 
hy courtesy. of Michael Burke, British and 
European head of Columbia Broadcasting 
System, which was responsible for financing the 
series, and in fact initiating this new approacti 
nm tv The screening was held 
at the May Fair Hotel at 9.30 in the morning on 
day last Each episode lasts an hour, and 
when episod wo, “ The Killer Imstinct,” wa 
finished. some of us who had been attending 
series of lectures organised by Television Writ- 

School, went on to listen to Leslie Har 
head of production for Independent Television 
Corporation, as he assessed the significance of 


ve left? 
| 


entertainment, 


" 
wee K 


by TONY GRUNER 


“The Defenders ” 
inthe U.S today. 

Harris, a highly gifted former CBS executive, 
who has produced hundreds of television films, 
explained that “ fhe Defenders” represented a 
new trend in tv drama coming from the U.S. 
He suggested to wniters in Britain who were 
imterested in working for the American market 
that they should study the structure and theme of 
“ The Defenders " series, as closely as possible. 

There would be at least four other ser 
coming from the States, with this new qualitative 
approach to drama, story and characterisation. 
The networks in the States had become con- 
vinced of the need to supply better programmes 
because of the vast amount of tv entertainment 
available to viewers (in New York alone, said 
Harris, there were seven stations pouring out 
tv programmes from 6.30 in the morning unt 
3a.m. the following day.) The vast quantity of 
television film entertainment that was needed w 
satisfy this output had obviously led to hundreds 
of television pilots being made to take advan- 
tage of this tv boom. 

Harris emphasised that there has been a slow 
evolution in tv programming trends in the 
There was the change from the Gene 
Autrey type of Western, with its all-action struc- 
ture, to the more intimate “ Gun Law,” which 
usually sets its plot in and around a few rooms, 
including Marshal Matt Dillon's office. The 
Private Eye had moved up from the two-fisted 
gun-blazer of the early days, to the under- 
played “I want to get the facts man” of Jack 
Webb's “ Dragnet.” The Perry Mason show 
itself was an attempt to move. in some degree, 
away from a stereotyped series. 


in relation to the ty situation 


tates. 


Harris pointed out that these changes in the 
form and content of series resulted from the 
combination of viewing resistance and satiety 
from tv plots that were too similarly reminiscent 
or familar, and the natural competitive nature 
of the U.S tv set-up. 

Naturally, the American changes had 
influenced the attitude and outlook of Indepen- 
dent Television Corporation of which, Harris is 
executive producer 

His company was considering two new series 
for 1961-62, which would be made in Britain 
They were both one-hour formats. The first, 
“Man of the World,” would deal with the 
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adventures of an international photographer, a 
man like Frank Capa, the former Life photo- 
grapher, who covered wars, political crises, 
revolutions, as well as the lighter side of life. 


The second was a new scientific detective series 
that was being planned and which would attempt 
to embody a vast amount of scientific data with 
each episode. On this series Harris drew attention 
to the vital importance of comprehensive 
research. He found there was a tendency among 
British writers to neglect this important aspect 
of their work. Viewers today were not satisfied 
with generalisations on scientific matters, they 
wanted to feel that a sequence embodying 
scientific principles was not only being handled 
dramatically, but also authoritatively. 

Harris's lecture, an outstanding address on al! 
aspects of the American scene, which is to be 
published later on, dealt with one other vital 
factor in tv production. 


According to the ITC head, many more British 
programmes will be filmed instead of taped, in 
the near future. 


Harris prophesied that both the BBC and ITV 
companies will eventually be forced to film more 
of their shows for compelling economic 
reasons, He agreed that a certain number of 
programmes could be taped, but with a growing 
television world market, with new territories 
arising, not only in Europe but in Africa and the 
Middle East, with the ever increasing production 
costs in Britain, there would invevitably be a 
return to the use of the tv film process. 


This meant that Britain had an opportunity 
seriously to enter the world markets with its best 
programmes and enable the industry to play an 
important role in exporting the British way of 
life on film, throughout the globe. 


+ + + 


THE TITLE of the new ATV programme to 
play alternately with ABC’s “Tempo” has 
been changed from “ The World at Large” to 
“The Time, The Place and the Camera.” 


Producer is Philip Barker, formerly of the 
BBC. This show will be presented at five o'clock 
every other Sunday and could well be regarded 
as a sort of ITV “ Panorama,” while “ Tempo,” 
which will be edited by Ken Tynan, is aiming 
to be a lively “ Monitor.” Both programmes will 
be directed at the family audience, but they will 
also aim to appeal to intelligent youngsters. 

Other ex-BBC employees are working on these 
programmes “The Time, The Place and the 
Camera” has Nan Winton and Kenneth Ken- 
dall; “ Tempo” will have Polly Elwes. 


+ + + 


MY NOTE on the interesting work of some 
publicists who have secured valuable free air 
time for their companies on the ITV has been 
reinforced by a note from John Troke, director 
of press and public relations for Anglo Amal- 
gamated. 


John tells me that a complete half-hour pro- 
gramme on the Anglo success story went out 
on Tyne-Tees Television on June 22, which he 
devised and worked on in collaboration with 
Fred Tucker, head of the film department, 
Ty ne-Tees Telev ision., 


A similar programme entitled “The Anglo 
Success Story,” but brought up to date with 
recent releases, will be transmitted on Scottish 
Television on Sunday, October 22. 


Negotiations are in progress with Ulster TV 
and TWW on similar propositions. 


Publicists are welcome to report on their tele- 
vision promotions in this column. 
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REVIEWS 


—continued from page 10 


Fanny 


American (A). Photographed in 
Technicolor. Featuring Leslie Caron, Maurice 
Chevalier and Charles Boyer. Produced and 
directed by Joshua Logan. Screenplay by Julius 
J. Epstein. Director of Photography, Jack Car- 
diff. Musical Director, Morris Stoloff. 133 mins 
Release not fixed 


FUNNY AND SAD Technicolor comedy 
drama, inspi red by Marcel Pagnol's famous tr- 
logy, “ Fanny,’ “Marius” and “ Cesar. Pre- 
sented against a brilliantly photographed Mar- 
seilles backdrop, i concerns a youth and girl 
who love not wisely, but too well, of an age- 
ing widower who marries the girl so that he 
can have an “heir,” and of his death and the 
young couple’s reunion. The tale, compounded 
from down-to-earth humour and warm humanity 
is far from brief, but marvellously controlled 
stellar performances, particularly by veteran 
Maurice Chevalier and Charles Boyer, enable it 
to stretch beyond normal limits without losing 
its charm or spell. A mellow and rich wine, 
superbly decanted, it definitely has compelling 
box bouquet. Infallible natal booking. 

Story.—Marius, handsome son of Cesar, a 
garrulous Marseilles bistro owner, and Fanny, a 
spirited young waterfront girl, are deeply at- 
tached, but Marius has salt water in his blood 
and thinks twice about settling down. One night, 
the pair sleep together, but when Fanny realises 
that Marius’s urge for the sea is stronger than 
his desire for her she encourages him to embark 
on a long ocean voyage. Following Marius’s 
departure, Fanny finds she is pregnant and, egged 
on by Honorine, her blowsy fishmonger mother, 
she marries Panisse, a widower sailmaker. Pan- 
isse, one of Cesar’s cronies, truly loves Fanny 
and desperately wants an heir. A_ year after 
Fanny's son, Cesario, is born, Marius returns, 
but neither Fanny nor Cesar will allow him to 
destroy Panisse’s happiness. Eight years later, 
Cesario and Marius meet for the first time and 
Panisse, a dying man, watches them together 
in his garden. Before he breathes his last, Pan- 
isse tells Cesar that Marius must marry Fanny, 
and whispers: “I feel my son should | have a 
father—even though it’s his own. . 

Production.—The picture, distilled ‘from suc- 
cessful French fiims and a Broadway stage hit 
has all the ingredients of real entertainment, yet 
nothing is left to chance. For one thing, the 
pas players don't acquire a foreign accent, 
ut speak English with an intriguing and, except 
in the case of Horst Buchholz, true Gallic 

‘burr: and for another, the locale is authentic. 
Leslie Caron captivates as the pretty, honest 
and grateful Fanny, and Horst Buchholz thor- 
oughly convinces as the rebellious Marius, but 
it 1s Maurice Chevalier, amusing and at times 
incredibly moving as Panisse, and Charles Boyer, 
as the excitable Cesar, who practically steal the 
film. The lively scenes between them and other 
old boys are the perfect antidote to wry senti- 
mem, expressly written to touch the feminine 
heart and crystallised in Panisse’s last words. As 
for the Marseilles settings, these are beautifully 
composed and photographed by Jack Cardiff, 
the British cameraman, and complete the en- 
trancing oracle. 

Points of Appeal.—Beguiling story, tremendous 
cast, astute treatment, irresistible woman's angle, 
natural comedy, tender pathos, delightful back- 
grounds, smooth dialogue, appropriate music, 
immaculate lensing and Technicolor. 


W arner-Pathe. 


A Taste of Honey 


BLC/ Bryanston. British (X). 

Bryan, Rita Tushingham and urray Melvin. 

Produced and Directed by Tony Richardson. 

Screenplay by Shelagh Delaney and Tony Rich- 

ardson. Director of Photography, Walter Lassally. 

Musical Director, John Addison. 100 minutes. 
Release October 2, 1961 


LOW-LIFE comedy melodrama, adapted from 
Shelagh Delaney’s phenomenal London and New 
York stage hit. It deals with the uneasy relation. 
ship between a good-time Mancunian and her 
young daughter and completes a hectic circle 
before arriving at its “this is where we came 
in"’ ending. The play has no particular shape 


Featuring Dora 


1961 


and neither does it point a moral, but, by 
vigorously shaking its grimy kaleidoscope, the 
director and leading players succeed in creating 
many sharply contrasting patterns, ranging from 
the poignant to the tender, the crudely humorous 
and the downright squalid. Realistically mounted, 
the Lancashire “ hot pot” should appeal to the 
intelligentsia and the industrial “ ninepennies.” 
Out st — British tithe booking for other than 
family halls. 
y-—Helen, a 40-year-old Salford widow, 
and Jo, her teenage daughter, repeatedly make 
midnight flits. Before they’ve really settled at 
their latest digs, Helen goes off for the evening 
with Peter, her loud boy friend. Jo meets Jimmy, 
a coloured seaman, and the two find much in 
common. Later, Helen tells Jo that she’s marry- 
ing Peter, and Jo joins them on a trip to Black- 
pool. She and Peter don't hit it and she is sent 
home. Jimmy greets Jo, they spend the night 
together and Jimmy sails away. Helen and Peter 
move into a bungalow, and Jo, now a shoe shop 
assistant, takes a room of her own. She and 
Geoffrey, a homosexual student, get acquainted 
and Geoffrey becomes her “ housekeeper.” He 
also helps her prepare for Jimmy’s baby, and 
even visits the local clinic on her behalf. Thrown 
out by Peter, Helen comes back into Jo's life 
and is as self-absorbed as ever. She promptly 
ejects Geoffrey from the home he has made and 
again Jo has to face a bleak future with her 
mother 
Production.— 


The picture, a distaff permutation 
on the 


‘Look Back in Anger” and “ Saturday 
Night and Sunday Morning” themes presents life 
as it’s lived in the poor quarters of northern 
industrial towns and leaves it at that. No ,con- 
clusions are drawn and there is no message and 
many will, no doubt, applaud its refusal to ser- 
monise. Rita Tushingham wins much sympathy 
as the luckless Jo; Dora Bryan is true to type 
as the irresponsible, man-chasing Helen; Robert 

sNephens also registers as the flashy Peter; Paul 
Danquah has a few brief, yet impressive, 
moments as Jimmy; and Murray Melvin con- 
vinces as the devoted, but pathetically “ queer,’ 
- -offrey. There are some genuinely moving and 

hroadly humorous touches, but also invitations 
to snigger. The austere city backgrounds are 
relieved by the trip to Blackpool, but the lan- 
guage, like the salient situations, is pretty grim. 
Vinegar rather than honey, the film may not 
be to everybody's taste, but its label is so en- 
ticing that few, if any, will resist sampling it. 

Points of Appeal.—Strong, if patchy, story, 
sharp characterisation, “ human" angle, apt light 
relief, authentic backgrounds and terrific title 
pull 


The Terror of the Tongs 
Columbia. British (X). Photographed in Techni- 
color Featuring Christopher Lee, Yvonne 
Monlaur and Geoffrey Toone. Produced by 
Kenneth Hyman. Directed by Anthony Bushell. 
Screenplay by Jimmy Sangster. Director of 
Photography, Arthur Grant. Musical Director, 
John Hollingsworth. 79 minutes. Release not 

fixed 
EXUBERANT pocket serial, given the full 
Technicolor treatment. Unfolded in turn-of-the- 
century Hong Kong, it’s about a_ British 
merchant sea captain who wages a lone war on 
sinister Tong men, forerunners of modern 
racketeers, and finally sees the local leader and 
his followers eliminate each other with their own 
hatchets. The principal ingredients are sex. 
revenge, mystery and murder and a talented and 
attractive cast vigorously churns them into 
exciting screen chop suey. Briskly served a 
, shrewdly varied Oriental backgrounds, t 
should whet and satisfy the masses’ epgeties. 

Very good British thriller. 
Story.—Captain Jackson, a forthright British 
runs up against the Tongs, a 


merchant skipper, 

ruthless secret society, when he docks at 1910 
Hong Kong. The organisation sells native girls, 
peddies drugs, compels tradesmen to pay protec- 
tion money and literally axes those who rebel 
Helena. Jackson’s sixteen-year-old daughter 
accidentally receives a book containing a list of 
Tong agents and is promotly murdered. Jackson 


bizarre 


29 


settle the score and, disregarding a 
from Inspector Dean, the police chief, 
alone. Chung King, an evil, inscrutable 
l, is the regional Tong chief and wild 
e Staged at his headquarters. Harcourt, 

ast India Company's district supervisor 
Ithily works for the Tongs Jackson 
edly runs into deadly danger, but Lee, a 
1uful Eurasian forced to marry a Tong 
member, is his lucky charm. Jackson gets 
goods on the and both Harcourt 
Chung King are led, but so is Lee 
obviously loved by Jackson. Anyway, Jackson 
has the satisfaction of knowing that he has done 
a thorough “do it yourself" job on the Tongs 
Production.—_The picture, whch proves yet 
again that there is nothing new under the sun 
can best described as gangster melodrama in 
Chinese ‘us ¢ ariaheener Lee looks and acts the 
pari as the menacing Chung King; Yvonne 
Monlaur, complete with saucy slit skirt, makes a 
fetching and appealing Lee ; Geoffrey Toone is in 
his element as the firm-jawed, courageous 
Jackson; and Brian Worth, although far from 
subtle, scores as the treacherous Harcourt. Its 
supporting Chinese characters, too, are eflectively 
dolled up and, like the leading ones, can be 
congratulated on their perfect English. Ton 
torture, their unpleasant habit of cutting of 
obstinate customers’ fingers and accurate hatchet 
play will intrigue blood-sport addicts while 
Helena’s untimely end and the nipped-in-the-bud 
romance between Jackson and Lee stimulate 
feminine interest. Finally, a word for the realistic 
Oriental settings and the superb Technicolor 
photography 
Points of Appeal.—Hectic tale, 
expert technical presentation, 
Technicolor, British label 


tion angles 


popular team, 
box-office title, 
and obvious exploita 


The Marriage-Go-Round 


Twentieth Century-Fox. American (X) 
Scope. Photographed in De Luxe Colour 
Featuring Susan Hayward, James Mason and 
Julie Newmar. Produced by Leslie Stevens 
Directed by Walter Lang. Written by Leslie 
Stevens. Director of Photography Leo Tover. 
Musical Director, Dominic Frontiere. 98 minutes. 
Release October 16, 1961 


SEX FARCE, adapted from a Broadway stage 
success and photographed in CinemaScope and 
De Luxe Colour. It concerns an American 
college professor and his wife, also a faculty 
member, whose marriage is disrupted by a 
ravishing, eugenically-minded young Viking who 
believes that she and the pedant could produce 
the perfect child. The mating game, although 
played by accomplished old hands and a comely 
newcomer On a fresh field, never reaches a clear 
decision, yet scores a number of laughs. Good 
star and title comedy booking. 

Story.—Pavu! and Content Delville, married for 
sixteen years, lecture on wedded bliss at the 
university. They eagerly await a visit from their 
old Swedish friend, Nils Sveg. and his daughter, 
Katrin, but orly Katrin, a curvacious, self-willed 
beauty, arrives. She explains that her father has 
been delayed. As soon as Paul and Katrin are 
alone, Katrin tells Paul that she wants him to 
give her a baby. She firmly believes that the lucky 
offspring would inherit Paul's and her 
looks. Paul, rigidiy monogamistic, is shaken by 
the suggestion. The same goes for Content when 
she finds out. Content confides in Ross, the 
happily-married language master, and he play: 
up to Content and makes Paul jealous 
is a big hit with teenage males at swimming 
party, but later she returns to the attack on Paul 
There are further complications, but finally Pau! 
pushes Katrin aside, and ontent fall 
back into their former ¢ 

Production.—The picture gets off to 
Start, flags a bit halfway, but regains its 
pace as it approaches its happy ending 
Hayward displays an unsuspected sense 
humour and never gives an inch as the not 
content Content; James Mason easily measures 
up to demands as the bewildered and embar- 


Cinema 


brain 


easy 
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rassed Paul: and Julie Newmar has got what it Ginny and Frank survive, but they throw them- garage proprietor, Fraser, Frank's former secre- 

to fill a swimsuit as the Ret-chasioa selves off a cliff rather than face a long stretch. lary id “jliott, a chairbor ne individual, who, 

The rest of the players are willing Prodaction.—The picture puts the skids under not uereasonably, bears Frank a grudge. Before 

stooges. Although lacking tie piquancy of its s central characters practically at the start and long, Fraser is mysteriously stabbed to death, 

Gallic counterparts, the him, staged, or rather the males’ conflicting temperaments, inflamed by and Frank and Elisabeth narrowly escape a 

dressed to kill, is definitely diverting. It has an the provocative and glamorous Ginny's presence, watery grave when Frank’s motor boat blows up. 

X certificate, yet contains little likely to corrup veighten tension. Nadja Tiller is quite an eyeful Finally, Minter proves that Elisabeth and Gerry, 
he precocious youngsters of today as the calculating, hard-boiled Ginny; Rod secretiy married, are the culprits. 

Points of Appeal.—-Frivolous and funny story Steiger never lets up as Frank; and Peter Van Production.—The picture is not exactly full of 
box-office stars, subtle feminine angle, sma Eyck, Jean Servais and lan Bannen_ contrast surprises, but is told so expertly that even the 
dialogue, titillating ttl, CinemaScope and De sharply as Bleck, Gypo and Kitson. The little expected intrigues. Derek Farr contributes a 
luxe Colour boy touch is both ironic and funny and effec- smooth performance as Minter; Patricia Mort 

tively prefaces the grisly, yet showmantlike, finale. disarms as Elisabeth: and Richard Pearson reg- 

. The plot actually unfolds in and around Mar- isters as the jittery Frank. Tony Wright is less 

On Friday at Eleven seilles and the authentic backgrounds amplify subtle as Gerry; but Freda Jackson, Denis 

its highlights. What, no complaints? Just one: Holmes and J. G. Devlin take up the slack as 

BLC. International (A). Featuring Rod Steiger the film's ttle doesn't do it justice. the other suspects. Feminine interest is jealously 

Nadja Tiller and lan Bannen. Produced by Points of Appeal.—Tense and taut tale, strong guarded, its comedy asides are neat, and the 
jlexander Griiter. Directed by Alvin Rakoff and talented cast, expert direction, colourful Thames-side mansion pivot is quite something. 

Screenplay by Frank Harvey. Director of Photo- staging, crisp dialogue and terrific “crime does Pomts of Appeal.—Compact story, popular 

graphy, Vaciav Vich. Musical Director, Claude not pay” climax. and versatile players, twist ending, U certificate 

Bolling. 93 minutes. Release October 16, 1961 


CRIME melodrama, portrayed by a first<lass Attempt to Kill 


cosmopolitan cast and staged in Southern Blast of Silence 
France. It's about five gang members, four men Anglo Amalgamated. British (U). Featuring Derek 


ind @ girl, who plan the “ perfect" hold-up, but f ; ; Hillcrest. American (X). Featuring Allen Baron, 
, arr, Patricia Mort and Tony Wright. ; illere i 2 ; 
run into snags and lose everything, including by Kok Eitammanend Directed by bene Molly McCarthy and Larry Tucker. Produced by 
the: lives. The plot has both invention and Screenplay by Richard Harris. Director of p org Merrill Brody. Direction and Screenplay by Allen 
punch and the principal players, skilfully directed, graphy, Bert Mason Musical Director, Bernard Baron. Director of Photography, Erich Kollmar 


give it all they've got. There are big moments Ehhing! » 57 minute , Salento Music by Meyer Kupferman. 75 minutes. Release 
of suspense, an amusing and vital small boy Ebbinghouse. minutes. Release September 18, not fixed 


interest, and sex, plus a salutary and spectacular cia 
lrmax. In show, it carries the kick of many THUMBNAIL! “ who-dunnit.” The latest GANGSTER a. = eo gee ~—_ 
1 lauded “ super.”” Very good thriller. Edgar Wallace thriller, it tells how a Scotland brow trimmings. , Fay Ps menta fee oe 

Story.—Ginny, an attractive girl who had been Yard man quickly uncovers a homicidal plot 0°! ——— d . he ri t a ive ~p th 
pushed around, Frank Morgan, . tough guy, to shake down a tycoon. The acting and direction '% a ‘uplly closed when oh Oo Hives fi 4 
Gypo, a safe-cracker, Bleck, 1 hard-drinking are highly competent and slick treatment enables gat = recesves & om A ye a ° 5 fro own - a 
fellow, and Kitson, a jittery chap, plan to hi- even the most obvious red herring to “slip 4s gore ys = # ~ Bam ye he film: in 
mick an armoured truck which carries a U.S through the audience's fingers.”’ Impressive stag- ut a athay 8 t age ion gives the e ~ “A 
Army payroll over a lonely road outside Mar- ing and crisp dialogue round off a lively curtain- Cae ee Se See tees om it ¥ le 
scilles every Friday at eleven. They raid a night raiser. Good British ser les * second.’ » th Basically, it's ae if ad + Big ee 
ub to “ raise” funds for the operation, pounc Story.—Att empts are made on the life of ick ear.” So-so secondary ha ‘ea be ’ 
on the truck and kill the guard, but Frank is Frank Weyman, a successful business man, living Story Frank Bono, a gunman, is hir 76 
wounded. They shove the truck into a caravan in a magnificent Thames-side mansion. Detective syndicate to Bquidate Lab pena: Me a Ye . 
but the driver shoots Kitson. In a holiday park Inspector Minter and Sergeant Bennett, his assis- 5 got out of line. Frank hie t Sn Poe 
Ginny and Bleck pose as newlyweds, while Gypo tant, investigate and are immediately confronted 9" Christmas Eve and traces re imtended victim 
tries to crack the armoured car's safe. A small by many suspects. They include Mrs. Weyman, ‘2 his back-street love nest. F1 ank approaches 
boy gets suspicious and alerts the police, and Frank’s estranged wife, Elisabeth, his secretary, Big Ralph, a weird, massive character, and does 
hen follows a chase up a mountain path. Only whom he hopes to marry, Gerry Hamilton, a continued on page 34 


and series values. 


PERMAFILM 
—prevention and cure 


It is the variable moisture content of film 
emulsion which is the major contributing 
cause of early film damage. Permafilm 
protects against and prevents this damage 
by making emulsion tough and pliable. 
It helps a film .o keep that new-film feeling 
without affecting its photographic quality 
or screen performance. 
Like the doctor we prefer prevention, but 
our black bag also contains the cure. 
Perma-New is the cure for scratching, the 
most deadly destructive of all film diseases. 
Perma-New neutralises and filters out 
surface scratching so effectively and so 
miraculously that not a sign of scratching 
can be seen on the screen. 
Perma-New and Permafilm by affording 
both prevention and cure wil! give longer 
life to new film and new life to old film. 
They are exclusive services in this country of 


F LYM 


ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. Riverside 8741 
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Showmathip 


I HAVE BEEN looking at the excellent sets 
of advertising aids that ABC issues to its man- 
agers. These provide a basis on which the 
mamager can build his campaign and, produced 
on a mass scale, obviously cut down his costs. 

One of these aids consists of a three-sided 
shop-window stand overprinted with the main 
film and theatre credits. Space is left for amy 
linking slogan arranged with the local trader. 

For a small cost the manager has a pro- 
fessionally produced display unit which, I am 
sure, would be welcomed in most shops for use 
either in the window or on the counter. 

Another item is a specially produced poster 
for use as a door cut-out—this should do away 
with the normal quad poster cut-out which has 
been used by managers for a long time and 
which was never intended for such display. 

The new cut-out is bold and attractive in 
design and would easily be seen from a point 


by FRANK HAZELL 


on the other side of the road from the theatre. 
This is particularly useful at theatres where, for 
one reason or another, a large camopy display 
is impractical. 

For “ The Ladies’ Man,” ABC has also pro- 
duced another of those excellent teaser double- 
crowns. This has a brilliant background with 
the face of Jerry Lewis in one corner and an 
exclamation mark with a snappy teaser quote 
in the other. 

ABC will produce ane of these type of posters 
every month. 

With present-day costs, these showmanship 
kits are the ideal solution to the manager's basic 
requirements. In most cases they have replaced 
the aids formerly supplied by the renters and, 
because they are produced by the manager's 
own company, they are used far more exten- 
sively and with greater effect than if supplied 
by an “ outside” source, 


THE COMPANY OF SHOWMEN 


Press liked this competition 


A VERY successful competition was run by 


N. L. Eccleston, Palace, Lancaster, for ** Don't 


Bother to Knock.” 

One of the national advertisers gave a ten 
guinea picnic set as the main prize and this 
was presented to the winner by a well-known 
amateur boxing champion. 

Both the competition and the presentation 
received excellent press coverage. A wide range 
of window displays was also arranged and this 
was again linked with national advertisers. 

A special tennis tournament was organised by 
Frederick Vere, Carlton, Boscombe, for 
“ Strangers on a Train.” 

This was held at the local tennis club, and 
from the press reports appears to have been 
well supported. 

Another item that gained good press mention 
was a photo-quiz—pictures were taken of well 
known local personalities and the competitors 
were asked to name them. The main prize was 
a free day in London. 


Anniversary 


At the ABC, Northampton, L. G. Webster 
made sure that his theatre’s 25th anniversary was 
suitably celebrated. 

Weeks before the anniversary, press were 
provided with interesting data on the theatre's 
history and coverage amounted to more than 
108 single-column inches. 

A personal appearance was made by Irene 
Hand] and a special exhibition on past films 
presented at the theatre was also arranged. The 
theatre was given gala treatment wi'th flags, 
bunting and a special “25 Years’ Display.” 

Two people dressed up in wedding attire 


formed the street stunt arranged by G. Lockyer, 
Gaumont, Walsall, for * The Facts of Life.” 

The “ bride’ and “ groom” made a tour of 
the town and later were driven around the dis- 
trict in a car decorated with ribbons. 

R. W. G. Bennett, Gaumont, Nottingham, used 
1 man wearing a sombrero to hand out leaflets 
in his campaign for “ Pepe.”’ A number of attrac- 
tive shop displays were also arranged. 

At the Odeon, Wrexham, C. W. Roberts started 
word-of-mouth publicity by inviting nurses from 
the two main hospitals to a viewing of “ Carry 
on Regardless.” 

He also used teaser throw-aways which were 
distributed via laundry parcels, and overprinted 
bags were used by the local bakers and grocers. 

F. O. Thurman, Mechanics, Nottingham, 
attracted crowds with his street stunt for “ The 
Curse of the Werewolf.” One of the projec- 
tionists dressed in black robes and wearing a 
wolf's head mask, made a tour of shops and 
markets 

Mr. Thurman also had an effective front-of- 
house display composed of a large cut-out head 
of a “ werewolf” with eyes that had been fitted 
with green lights and a mouth with a red light 
that flashed on and off. 

Excellent shop window displays were arranged 
by J. C. Elliot, Odeon, Gateshead, for ‘ Swiss 
Family Robinson.” Each one occupied a full 
window which had been specially set aside for 
the display. 

The five “ Lucky Families’ contest was also 
plugged and a special letter was sent to all old 
age pensioners’ clubs giving details of the special 
admission prices available to the old folk. 

Brian Lewis, Westover, Bournemouth, had a 
fine series of displays for “ Don’t Bother To 
Knock.” The first of these, linked to a brand 


NEW MEMBERS 


The following are 
“ King ” Company 


enrolicd in the 
of Showmen: 

F. J. Fountaine, Odeon, Nottingham. 
J. B. Moncur, Odeon, 


ness 
G. R. Tannahill, A/M, Regal, Paisley 
W. J. Tull, Odeon, Lewes 

Odeon, Weymouth. 


HONORARY LIFE MEMBERS 
H. Brown, manager of the Savoy, En 
field, has been enrolled as Life Mem 
ber No 372 
W. Demaecker, manager of the 
Glasgow, has been enrolled as 
Member No. 373. 


SEALS OF MERIT 


Miss L. Watt (second), Odeon, Coat 
bridge (Life No. 56) 

R. J. Felton (seventh), Odeon, 
hampton (Life No. 153) 


Barrow-in-Fur 


J. Tucker, 


Mayfair, 
Life 


Wolver 


of beer, occupied one section of the 
foyer and other displays were 
wear. 


theatre 
tied-up with beach 


A most effective street stunt was also carried 
out with Bachelor ciga 
cigarette, with a man 
the town, 


reties 


inside 


an outsize cork tip 
walking through 


The film message was carried on the outside 
and linked the Players’ Bachelor to the bachelor 
Richard Todd plays in the film. 

The Westover was featured in press 
coverage given to the annual contest for Bourne- 
mouth’s * Rag Queen.’ Local students asked the 
theatre to participate in the mounting of the 
contest and to stage the final “ crowning.” 


SELL! 


INTRODUCING... 


.. . this week the new BLC team of 
roving ambassadors—the men who 
tour Britain to help you SELL. 

As BLC’s new exploitation division 
moves into top gear, these are the 
men who will bring you the ideas and 
the service to help put BLC pictures 
on the box-office map. 

Their names: Leonard Claxton, Jack 
Green, Jack Maddox and Harry 
Mansell. Behind them at head office 
are Frank Minde, Bob Beerman and 
John Webb. 

All have just one aim: to SELL. 
These are the men who 
will add their know-how 
tc yours. 


also 


oan 
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The Showman also commends... 


Figures in parentheses indicate nutnber of credits 


GOLD. , Grosven Hillhead: No Kidding, The G., Odeon, Woking: Spare the Rod. Two 
Goldthorpe, B., Odeon, Stockton: The Together, Mr. fopaze, Can-Can, Pepe (5) 
Swiss Family Robinson, The World 
White Rose Wedding (4). Geodman, D. LISTER, R., Astra, Wheatley: Stage show, The Rebel, 
Wood Green: Two Rode Together, Carry On Regardless (3). Lennox, G., ABC, Falkirk 
Streets (2). Gilchrist, B., Gaumont Carry On Regardless. Laybourne, H., Odeon, 
pa the Rod, The Young Savages, The Southsea: Nearly a Nasty Accident. Lendrum, E. 
nmmer, Pepe, Return to Peyton Place M.. Odeon, Sittingbourne: The Magnificent Seven 
. W., Odeon, Torquay: The Young Savages, Leivers, P. §., Odeon, Stourbridge: Mr Topaze, The 
the Country (2). Gompertz, F. H., Facts of Life (2). Lecas, R. R., Odeon, Plymouth 
Southsea The Wizard of Baghdad Cry For Happy, Greyfriars Bobby, The Guns of 
Gaukrodger, J.. Odeon, Rotherham: The Greengage Navarone (3). Learmonth, W., Gaumont, Perth 
mr Double Bunk, The Big Show (3). Graves, Carry On Regardless, The Greengage Summer, One This simple poster, produced by Hillcrest, was 
con, Lowestoft: One Hundred and One nee = See Ceinations (3). Larresa, E., printed in three colours. Judging by the fact that 
Gasper, K. J., Odeon, Hornchurch saumont, Bootle e Greengage Summer, No Love , 
nel Gresty. H.. Gaumont, Kings For Johnnie, The Big Show (3). Lowe, D. P., the film is now in its 12th week at London's 
mn the Streets, The Young Savages, Gaumont, Ipswich: Genevieve, Doctor in the House Cameo-Roya!l, Charing Cross Road, it has ob- 
‘ Place, One Hundred and One A Raisin in the Sun, The Secret Ways, Madison viously done a good job 
Dalmatians ( Gislingham, E. A., Gauinont, Lp “a Dad Happy (6). Levenson, A. G., 
Cheltenhar OF Bunk, Mr. Topaze, The Big saumont olloway eturn to Peyton Place, Two ireener (2 ili . e. or: 
Gamble ; >. W., Odeon, Barnet: Return to Rode Together, Mr. Topaze, Flame in the Streets The 0 pel ag The NWond of Soe Wan 
the Streets (2). Gerdoa, R. (4). Lines, A. G., Odeon, Corby: The Bulldog Breed Mr. Topaze, The Grass is Greener (4). Putsman, 
Misfits. Ghisletta, E., Laidlaw, B. W.. Gaumont, Kirkcaldy: Double Bunk, L.. Gaumont, Birmingham: The . 
Spare the Rod. Gray, K. J.. e Grass is Greener (2) : Sanctuary, The Guns of 
Sleaford: Children’s club Goss, R. P., - Odeon Uxbridge Flame in the ‘5 i > 
Chorlton: Saturday Night and Sunday » See L. E.. Odeon, Forest Gate: Flame in the Streets, 
Gompertz. F. H.. Gaumont, Southsea Two Rode Together (2). Palmer, P., Odeon, Haver- 
Girdler, R. C., Odeon, Hemel Hemstecad Accident stock Hill: The Misfits, Romanoff and Juliet (2) 
Family Robinson. Greenwood, C., Odeon, Nearly a Nasty Pryor, W. E., Qdeon, Aberdeen: Return to Peyton 
Midnight Lace. Gerdon, R. E., Odeon, Midnight Lace. Lockyer, G., Gaumont, Walsall Place, Double Bunk, Pepe (3). Page, L.. Odeon, 
Alamo. Geoghegan, W., R/M., Odeon, Double Bunk. Lines, A. G., Odeon, Corby: Doctor Leicester: Mr. Topaze, Pepe, The Greengage 
Bunk. Garb, J., Royal Hippodrome, Blood’s Coffin, Konga, Carry On 


' egardiess (3) Summer (3). Pearce, F. W. R., Gaumont, Trow- 
tuary. Greea, G. J.. Odeon, Chorley Lane, R. W., Odeon, Folkestone: Nearly a Nasty bridge: Very Important Person, Never on Sunday, 


Goverd, M. W. 4J., Odeon, Accident. La Haye, A., Gaumont, East Ham: The His and Hers (3). Parsons, M. J.. Villa Cross, 
we: Return to Peyton Place Gonper, Rat Race Handsworth: No bove for Johnnie, The Singer Not 
ornchurch are the Ro > tts, J g (2 r. 3 : 

Penge sicteon to Peyton Place MITCHELL, G. W., La Scala, Clydebank: G.I. The Rotel, ‘Phe Fiercest Heast (). Parak se 
Blues. Milner, P., R/M, Majestic, Mitcham: G.I Odeon, Alfreton: The Magnificent Seven. 
HORNBLOW, B. V., Trocadero. Leicester: Public Blues, Operation Eichmann, Fury at Smugglers D. H., Odeon, Dudley: The World of Suzie Wong 
relations, The Long and the Short and the Tall B Konga, Theatre publicity, Children’s Double Bunk (2). Phillips, T., Odeon, Luton: The 
The Sundowne satre publicity Carry On relations (7). McIntosh, J. R., . Grass is Greener Swiss Family Robinson Can- 
Regardle , A EE... A/M., Metropole, Huddersfield Public relations, The , Can (3) Perkins. s E Regal Farnham: The 
Nottingham il , M.. Coliseum, Criminal, The Sins of Rachel Cade Bulldog Breed Can-Can * The Magnificent Seven 
w: Public relations. Harris, G. D., A/M., J. B., Odeon, Barrow-in-Furness: The Big Gamble, The Greengage Summer (4). Pearman, F. ¥ 
Derby: Beat Girl, The Mobster (2). Hinds, Double Bunk, The Greengage Summer, Two Rode Odeon, Balham: The Big Show Return to Peyton 
AIM Savoy. Stoke Newington: Public Together, Pepe (5). Meore, D., Odeon, Bridgwater: Place (2) Peck. G. W. A/M. Regal. Colchester: 
=. A Weekend With Lulu, The Sins of Flame in the Streets, No Love for Johnnie (2) Double Bunk. Potts, R. H., Odeon, Exeter: Mid- 
Rachel Gade, The World By Night (4). Harrison, P., Monteith, S$. C., Gaumont, Glasgow: Rio Bravo, night Lace. Parrett, R., Odeon, Doncaster: Very 
Drake, Plymouth: Sanctuary. Helyer, J., ar agg bi A ej - -- bate ng oy Important Person F : ‘ 
Mechanics, Nottingham: Can-Can. Hardy, D., Unk, ba of of Suzie fong. No Love for ; : P 
Lincoln: White Rose Wedding. Herry, E. C., Johnnie (6). Minnican, H. N., Gaumont, Sunder- a *. H.. ~~ ceds — Recast 
Edmontoa: Two Rode Tossther. Mockine:. land: The Rat Race. Sanctuary, Cry For Happy, Roberts, . +» Odeon, rexham ery Important 
Odeon, St. Austell: The Rebel, Wild in the The Curse of the Werewolf, The Big Show (5) ——, we ee See SS ee 
i Etesiites: Sunes Gn, tee, |S. Matthews, H. O. P., Odeon, Falmouth: The Guns Odeon, Watford: Return to _Foyton ws —— 
South Shields: The Big Gamble, Swiss Family of Navarone. Murray, H., Gaumont, Sheffield S. “ae <aOe, R ne (3). > ang 
binson, The World of Suzie Wong, Spare the Rod Whistle Down the Wind. Marshall, P. T., Gaumont, Ce For Ha - "The C wn oe Ww. “ee 
(4), Honeyman, R. G., Odeon, Ayr: The Big Show, Burnt Oak: Flame in the Streets. Mepstead, L. E., Th Thre Wok f G 1 oo Mad iin Teleoho : 
G.1. Blues, Can-Can, Nearly a Nasty Accident, One Odeon, Edgware Road Flame in the Streets peat igs oe paver, 6) Rew — re 
Hundred and One Dalmatians (5). Haggart, G., Mendelsohn, J., Pavilion, Hackney: Flame in the Ode , abe 5 ge — > Iv 
Glasgow: No Love For Johnnie, Swiss Streets. Moneypenny, L. A. L.. Odeon, Jersey R “stad ee age N 4 ext ew wees » a7 
Robinson (2). Hurry, E. C.. Reg The Big Gamble. One Hundred and One Dal- Role, Mi F. 8 ba gy ae = 
Flame in the Streets, Stage show, One matians, Swiss Family Robinson, Flame in the os ‘ahe Heee e Nieht 2 4s -5 M. ai 
ed and One Dalmatians (3). Heaslewood. R. Streets (4). Milborrow, K., Odeon, South Norwood ry ° Th N ke °s ey Nig *.. > me ena. 
Gaumont, Taunton: The Singer Not the Song The Big Show. McKinlay, J. A., Gaumont, Chelsea ay “G ~ - Kilbaras The Wisard my hd 4. 
is Greener. No Love For Johnnie, Flame Two Rode Together, The Grass is Greener, The Roan ey J . a Ryd _ ow » ~~ : 
One Hundred and One Dalmatians (5) Young Savages, Nearly a Nastv Accident (4). Mole, ( pase ve 1 and —_ ey I y “T oe R ewe 
D., Odeon, Leeds: The Big Show, F. B. W., Odeon, Warley: White Rose Wedding, “d Julie Th "Misfits “4 “Ro: i. 3. B “Odeor 
Wedding, Stage show, Double Bunk The Magnificent Seven (2). Moar, S., Odeon, Dundee: Double Bunk, The Pure Hell’ of St 
A. E.. Odeon, Temple Crosby Double Bunk, The Greengage Summer, Trini ce QO ‘7 - F : Odn we 4 rs - a 
Caste On ad and One Dalmatians Pepe, No Love for Johnnie (4). Miller, R. E.. , . 4 4 oe eon, oN, nye ae 
Hopwood, A. E.. dev Chester: The Sing Gaumont Aberdeen ‘ That Man, Swiss eet - Pl: . (4) Rea $ “ Gaur a 
al tn Sean , of Gusie Won . Family Robinson (2 . M., Gaumont, . men SO reyes Smee fs. . es es gy 
oe P. ee ee Ee Se. . lor » Wong. The Big —'—*+ The Greengage Summer, alamity Jane 
Johnnie Hendersos, w.. Gaumont Ashtor The ambdie Murphy, M. J., Odeon, Swansea The Fa I oe ” mie Tk ‘ee ao 
World of Suzie Wong, The Wackiest Ship in the agnificent Seve aie Coliecam. New. mond: The Fiercest Heart, Mr. Topaze (2). Rocke. 
Hamilton, J. C., New Victoria, Edinburgh rt: Al m eck. Cry For Happy (2) R.. Gaumont, Eltham Hill: The Magnificent Seven, 
Hall. W A.C. Capitol Cardiff: The ' deon, Gillingham: Swiss Family 9 ~~ . am =~ e e baer Yo oe 
Howes, G A., Gaumont, Salisbury: Ni arly Robinson. Melver, - C., Odeon, Ashford: Can- H. A. Odeor ne "hoes "ae Rod 
sty A Jent. Higgias, H. R.. Gaumont. Burton Can. Morrison, I. G., A/M, Odeon, Rutherglen he Gr < "j Gr —* (2) a. dis BR r iM. 
No Love For Johnnie, White Rose Wedd 2) , to Handle, Konga (2). Matthews, Odeon, Bury: Caa-Coa. Redman, B.. t4/M. Odean. 
Harris-Qeeich, A. M.. Gaumont, Dagenham: R <n , +» Odeon, Falmouth: Flaming Star, The nee lB —_ _ . pr Pon iM, eon 
Pevt p Public relations (2). Hainge, FE. D rid Suzie Wong (2). Martin, N. D.. Odeon, CUnaanOs _— ; — 
Odeor Birmingham: Nearly a Nasty A at. 5 The Pure Hell of St. Trinians, A_ Breath SOBEY. L., Regal, Rochdale: Beat Girl, The Rebel, 
Harris, L. J.. Odeon. Brighton: Can-Can Scandal (2). Mana, D. E., Gaumont, Grimsby His and Hers (3). Smeeth, W. A.. New Palace. 
Pepe Moore. >.» Gaumont, Barnsley Pepe Holmewood: Saturday Night and Sunday Morning 
INGLEDEW, + Odeon, Finchley: The fits Murray, S., Odeon, Accrington Double Bunk Sliman, A. M., A/M, ABC, Falkirk: Beat Girl. 
Follow Tha an, Doctor in the House (3) Murray, H.. Gaumont. Sheffield: Nearly a Nasty Flaming Star. Konga (3). Simpsoa, D., ALM. 
W., Gaum lasgow: The Alam« Accident McHugh, T. A... A/M Dominion, Haymarket, Newcastle The Full Treatment, 
Hounslow: A Raisin in the Sun. Mendelsoha, J.. Sheppard, H. P., Regal. Colchester: Pepe, Can- 
JONES, D » Odeon, Port Talbot: Dout ? Pavilion, Hackney: Nearly a Nasty Accident. Spare Can, White Rose Wedding, Spare the Rod 
Jones, BR.. Gaumont, Chester: All Har ds Rod (2). Marshall, P. T.. Gaumont, Edgware Smith, A. YV., Odeon, Becontree: To Hell 
The Rat Race, The Secret Ways (3). Jefferie itn to Pevton Place. McLaughlin, T. F.. Odeon, Back, Dentist on the Job (2). Smith, K., 
imslow West: No Love for Johnnie, Return to Cinerama, Glasgow. Dracula, Spare the Rod, Can- 
ton Place, Spare the Rod (3). Murray, F. C. Can (3). Sewell, G. E., Odeon, Romford: Swiss 


ROSE PUBI iC ITY | Ga mont Wimbledon Bae oe po 5 Family Robinson, Return to Peyton Place, The 
Si AL P : RK. Cc Odeon, Ashforc e ‘8 iow 
we FORY sONTHLY 


Rode 


- Grass is Greener (3). Saxton, W., Odeon, Chester- 
er 4 D. E., Gaumont, Grimsby: Double Bunk. Marray, field: Pepe, Double Bunk (2). Spurs, R. D., Odeon, 

As F. C.. Gaumont, Wimbledon: Double Bunk. Martin, Newcastle: Swiss Family Robinson, Mr. Topaze. 

* ne . ' wy N. D., Odeon, Hawick: The Magnificent Seven, The Greengage Summer, Spare the Rod. Pepe, 
White Rose Wedding (2). Marshall, P. T., Nearly a Nastv Accident (6). Sparrow, D. 


Gaumont, Burnt Oak: Nearly a Nasty Accident Ritz, Southend: The Misfits, Romanoff and Julie 


* * Thay uy 
ce 
j 5 (2). Sherwood, W.,. H drome, Colchester: 
3 Abingdon Street, Phone 28158) PICKERING. K.. Playhouse, Dewsbury: Public rela- Scout Wee Tetmene Oi? cichester: “The 
KPOOL = tions, Children’s club, Theatre publicity (3). Pearce, 


W., Odeon, Boston: South Pacific, The Grass continued on page 33 
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‘Kine. —-MGM £600 Contest 


The Army turned 
out in force 


MORE THAN 1,000 troops, their regiments 
band and many senior Army officers turned out 
in Dublin when they heard of the show being 
recorded at the Adelphi for their pals serving 
with the UN force in the Congo. 

The show was arranged by assistant manag 
Michael Nerney as part of his campaign to 
‘Where the Boys Are.” 

With tape-recorded messages from friends and 
relatives at home, the show was sent to Africa 
where it was played to the troops out there over 
Radio Brazzaville. 


For a special showing of the film during the 
week prior to playdate, men who had serve 
with the UN force marched through the cit 
in uniform, led by the regimental band. Afte: 
he screening, they again marched back from tt 
cinema to their barracks. 


Excellent coverage 


Leading civic dignitaries, including the Lord 
Mayor of Dublin, also attended the show which 
received excellent coverage in the national press 
and on Radio Eireann. 

The recordings were made in conjunction with 
the city’s leading tele-recording firm, which also 
sponsored advertisements to the extent of £200, 
giving film and theatre credits. 


In addition to this excellent tie-up on behalf 
of the forces, Mr. Nerney also arranged for a 
local dance band to play tunes from the film 
at nine different clubs during playweek. 

Shop-window displays, competitions, further 
plugs on Radio Eireann and a street stunt were 
also organised to give the film a send-off that 
would be hard to rival. 


JULY AWARDS 


First Prize (Engraved Silver Lion and £10): 
M. Nerney, Adelphi, Dublin (* Where 
the Boys Are’) 


Second Prize (Engraved Bronze Lion): 
W. D. Demaecker, Mayfair, Battlefield 
(* Cimarron ”’). 


Specially Commended (Certificates): D. 
Adams, Regal, Kirkcaldy (‘ Butterfield 
8"); C. C. Manhire, Roxy, Blackheath 
(“Cimarron”); A. W. Seddon, Ritz, 
Barnsley (“Cimarron”); C. Lennox, 
ABC, Falkirk (“ Where the Boys Are” 
“The Green Heimet”): M. H. Wilson 
A/M., Regal, Rochdale (“ Where the 
Boys Are”/“ The Green Helmet"): 
H. T. Bolton, Palace, Eltham (* Where 
the Boys Are” /** The Green Helmet "’): 
B. W. Nethercote, Ritz, Balham (“ Where 
the Hot Wind Blows”): A. W. Wall, 
Gaumont, Falkirk (* The Time 
Machine”): L. Grou, Regal, Woolwich 
(“* Butterfield 8 "’) 


Highly Commended (Certificates): R. W. 
Hodder, A/M., ABC, Elephant and 
Castle ¢*Go Naked in the World”): 
A. McCarthy, Ritz, Harringay (‘‘ Where 
the Boys Are”); D. Van-Pooss, ABC, 
Southampton (“Cimarron”); A. Evans 
Savoy, South Shields (“ Butterfield 8 *’) 
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f he Big Fisherman, Reach for the Sky, Doctor 
COMMENDS al i Important Person (4). Sweeney, G.. 
Deptford; Double Bunk, Spare the Rod 
continued from page 32 i ——— 4 y Odeon, Morecambe: The Greer 
TYRER, iF . gent, Liverpool } ure Hell of 
I 


Qsreat 


Flame in the Streets. Sand, H., Odeon 
r. Topaze, The Grass is Greener, Flame 
Streets (3). Seott, J. H., Astoria, Old Kent 
Macumba Love, The Secret Ways (2). Shep- 
» G. H., Odeon, Halifax: The Facts of Life, 
ve for Johnnie (2). Serrell, R., Gaumont, 
sterfield: Public relations, Madison Avenue, Cry 
Happy (3). Seardifield, J. A., Odeon, Dover 
South Pacific, Flame i » Streets, Midnight 
The _Bull ee oc (4). Silander, it., a Accident, The " ree Midnight 
Magnificent Seven, The ace y © Johnnie ( , ay 2s 
Purple Plain, Swiss Family ’ and One 
-» Dominion, Hounslow samremale 
ere Was a rooke an, The Fiercest Heart Hammersmith 
Savage, R. M., Odeo Bognor: The Bulldog ( wie 
ed. Salter, F. W., Gaumont, Rosehill: The Greener. Thornton, A. F., 
adians. Saunders, J., Odeon, Manchester: Two 
Together, Very Important Person, The Big Thempeon, J. R., 
Nearly a Nast Accident, Double Bunk fi 
" eceenene. B. E., Odeon Harrogate: Swiss ‘ . F., 
Robinson, The Greengage Summer, Pepe publicit 
(4). Smith, J. L., Odeon, Lough 
Greengage Summer White Rose 
Selwyn, H., Gaumont, Chadwell 
the Rod. Simpson, A., Gaymont, +» Odeon, Temple Fortune 


Clubmaster” 


BINGO BUBBLE BLOWER 


£79 


EX WORKS 


This is for use where our other 
equipment is not justified, or 
where it is desired to start up 
the Bingo Club without too 
much expenditure. 


This equipment is absolutely 
reliable and of contemporary 
design. 


SPECIFICATION 


Size 
Closed 204° x 214" x 22" high 
Open 20)" x 4 }” high 


Weight: SOlb 


Finish Sprayed 
Highly durable 


Motor : Induction type. Brushless 
Quiet but powerful. Manufactured 
by Woods G.E. 220-250 volts 
50 cycles 


THIS EQUIPMENT CAN BE EXCHANGED FOR OUR LARGER EQUIPMENi 
AT A PRE-DETERMINED DEPRECIATION AT ANY LATER DATE 


TAILORED UNITS LTD. 
43 MARINE TERRACE MARGATE __ Telephone THANET 22191 
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PRODUCTION 


continued from page 17 


roned out before the scheme comes off, but I 
gather Bryanston is very keen on the project. 
if the film is made it would be on the £500,000 
hudget scale, with Ford directing in English, and 
Iron Curtain countries taking a dubbed version. 
+ + + 
TWICKENHAM'S largest stage has been taken 
over by Walt Disney productions for additional 
scenes on The Which is being 


made at 


Castaways, 
Pinewood. 


—SHOOTING NOW 


ABPC ELSTREE.—“ Francis Drake” 
(tv series). “ Operation Snatch ” (Keep Film 
for Regal International), producer Jules 
Buck, director Robert Day. 

SHEPPERTON.—" The Road 
Kong” (a Panama/Frank production for 
UA), producer Melvin Frank. director Nor- 
man Panama. “ The Day of the Triffids ” 
(Rank), producer George Pitcher, director 

Sekely. “The Girl on the Boat” 

ed Artists). producer John Bryan, 

Henry Kaplan. “ The Mutineers ” 

(Columbia), producer John Brabourne, 
Lewis Gilbert 

MGM BOREHAM WOOD.—* The Devil 
Never Sleeps” (Leo McCarey production 
for 20th Century-Fox), producer/director 
Leo McCarey. “ The Inspector,” producer 
Mark Robson, director Philip Dunne. “I 
Thank a Fool” (Anatole de Grunwald 
production for MGM), producer Anatole 
de Grunwald, director Robert Stevens. 

BEACONSFIELD.—* Ghost Squad” (tv 
series} 

PINEWOOD. —“ Waltz of the Torea- 
dors” (Independent Artists for Rank), pra 
ducer Peter de Sarigny, director Jolin 
Guillermin “The Castaways” (Disney), 
ysroducer Walt Disney, director Robert 
Stevenson. “ Tiara Tahiti” (Ivan Foxwell 
production for Rank), producer Ivan Fox- 
well, director William Koteheff: on loca- 


to Hong 


agirector 


director 


NEW ELSTREE 


— “Richard The Lion- 
producers Edward and 


heart” (tv series) 

Harry Danziger. 
CHALK FARM.—TV 
TWICKENHAM.—TV 
MERTON PARK.—TV 


documentaries. 


commercials. 
commercials. 
commercials and 
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ANGLO BUYS BATES’ 
RELEASE FOR 
10,000 DOLLARS 


Actor Alan Bates has been released by 
the New York management of the Broad- 
way play, “The Caretaker,” on payment 
of 10,000 dollars to play the lead role in 
Anglo Amalgamated’s production, ““ A Kind 
of Loving,” from the best-selling novel by 
Stan Barstow. 

Bates will relinquish his role on Broad- 
way after one month's run on October 28. 
He flies to London on October 29 and 
goes on location with “ A Kind of Loving” 
in Lancashire on November 6. 


YOUR FILMS 


continued from page 13 


Mills comedy, would be in the top bracket. I've 
been rooting for the film, but it’s only doing 


ordinary business 


+ + + 
FRANKLY, I couldn’t see much in the Un 
ted Artists’ X “double bill,” “A 
Cold Wind In August,” an American sex mel 
and “Mary Had A Little,” a Briti 
oom farce. I must have been wearing th 


icles, the programme's definite! 


certificate 


+ + + 
AS FOR the Regal/Warner-Pathe pair, “ Wh 
A Carve Up!” (British) and “ With Gagarin 7 
(Russian), they're doing all rig 
doubt about the first-named gett 


+ + + 
TWO SNIPPETS from overseas. “* Taste 
Fear’ (BLC—British) has rung the beli in 
States. and “ The Pure Hell Of St. Trinian 
(BLC—British) is a riot in Australia 


Printed in Gre 


REVIEWS 


continued from page 30 


a deal for a “rod.” Later, Frank bumps into 
Petey, an old school friend, and his sister, Lorry, 
ind joins a party. Sensing Frank's loneliness, 
Lorry invites him to dinner. but rebuffs ~n 
advances. Subsequently, Big Ralph attem 
blackmail and Frank strangles him. Finally, 
Frank shoots Troiana, but when he tries to 
collect his fee he in turn is shot. 

Production.—-[he picture, which unfolds dur- 
ing the festive season, has clever camera work, 
plus incisive commentary, yet never really gets 
under the skin of the killer or fully exploits 
his “all alone” complex, which, apparently, 
springs from his luckless early life. Larry Tucker 
gives a striking performance as Big Ralph, but 
Allen Baron, who also directs, overdoes the 
poker face as Frank, and Molly McCarthy is 
a very amateurish Lorry. The film’s at its best 
when it indulges in uninhibited rough stuff, but 
the gunplay, accurate as it is, fails to put it 
“on target.” Lack of title and star values is a 
further mpediment. 

Points of Apveal.—Penultimate suspense, and 
good photography and atmosphere. 


Rocco and His Brothers 


Regal. Italian (X). English sub-titles. Featuring 
4iain' Delon, Annie Girardot and Renato 
Salvatori. Produced by Goffredo Lombardo. 
Directed by Luchino Visconti. Screenplay by 
Luchino Visconti, Suso Cecchi D'Amico, P. F. 
Campanile, Massimo Franciosa and_ Enrico 
Medioli. Director of Photography, Giuseppe 
Rotunno. Music by Nino Rota. 175 minutes. 
Release not fixed 


WORKING-CLASS saga, made in Italy. It 
traces and intertwines the lives of five brothers 
who, with their peasant mother, leave the South 
for Milan, but suffer dire disillusionment. A 
chapter is devoted to each son, > despite its 

prodigious footage, it keeps the leading 
chagamats in clear perspective. The international 
cast is outstanding, and, although the director’s 
grasp on the somewhat dishevelled plot slightly 
weakens towards the finish, a cunning air of 
expectancy prev vails. Brutal, horrifying and deeply 
touching in turn, the omnibus offering crowds 
both decks with tremendous drama. Unvarnished, 
but highly exploitable “* prestige "’ proposition for 
both commercial and art houses. 

Story.—Rosaria, a widow, departs from a 
Southern Italian farming community with her 
four sons, Rocco, Simone, Ciro and young Luca, 

or Milan. They contact Vincenzo, the eldest boy, 
lready established, but are forced to do manual 
work in the city’s slum area. Rocco and Simone 
join a boxing club, but although Rocco is the 
nost skilful fe lacks Simone’s keenness. Simonc 
neets Nadia, a tart, falls for her and becomes a 
petty thief. While doing military service, Rocco 
bumps into Nadia, recently released from prison 
His kindness moves her and love blossoms be- 
ween them, On learning that Rocco and Nadia 

going steady, Simone, aided by his tough 
rapes Nadia, and later sells himself to a 
np. Subsequently, Simone kills Nadia and gets 
ested, following a party thrown to celebrate 
unselfish Rocco’s victory in the ring. Mean- 
hile, the other adult boys settle down, bu: 


196 


Rosaria’s last 
re-establis: 
growing uf ; 

Production.—The picture gives a frank im- 
pression of life’s seamy side, yet, oddly enough, 
it’s not the vividly realistic ring fights, the 
dreadful rape sequence, Simone’s dark dealings 
with the sinister homosexual in his palatial home 
nor Nadia’s murder that invite criticism. Its 
biggest snags are a loose script and fly-by-night 
incidental characters, but such is the director's 
genius that even when he is slightly off beam he 
always has something vital and apposite to say 
Alain Delon contributes a touching, yet manly, 
performance as the self-sacrificing Rocco: 
Renato Salvatori thoroughly convinces as the 
weak, dissolute and vindictive Simone: Annie 
Girardot, is positively brilliant as Nadia, and 
Katina Paxinou, despite moments of uncontrolled 
hysteria, registers as the domineering and disil- 
lusioned Rosaria. The players who portray the 
other brothers are neither passengers nor back- 
seat drivers, but an integral part of the whole. 
There is no denying the emphasis on violence. 
but the “ fraternal’ body blows are a means to 
an end 

Points of Appeal. 


remaining hope of her family 
jing itself in the South is Luca, fast 


Tremendous, though 
untidy, story, directorial perception, fine cast, 
momentous highlights, lucid Engilsh sub-titles 
and terrific selling angles. 


The Damned and the Daring 


Compton. French. No Certificate. English sub- 
titles. Featuring Jean Babilee, Pascale Roberts 
and Jean Mare Bory. Produced by Gilbert de 
Goldschmidt. Directed by Herve Bromberger 
Siory by Jean Amila. Music by Serge 
Gainsbourg. 85 minutes, Release not fixed 


CRIME melodrama, set in the French country- 
side. It concerns three toughs who unwittingly 
seek refuge at a school for young delinquents 
and add to the conscientious warden’s problems. 
Nudity is introduced and the sex asides partly 
revive a tired, yet violent, tale. The artfulness of 
its alliterative title cannot, however, be denied. 
Potential industrial hall and cinema club turn-up 

Production,—The picture clearly establ'shes 
that youngsters inevitably copy their elders, 
especially if the example set by the latter is bad, 
but is inclined to labour its point. Jean Babilee, 
oddly enough, wins some sympathy as the injured 
Pierrot; but Jean Marc Bory and Pascale 
Roberts tend to overact as Roger and Irene, As 
for the juvenile delinquents, they relish their roles. 
Points of Appeal.—Arresting title, crisp 
English “ captions * and obvious selling angles. 


TRADE SHOWS 


LONDON 


September 18: 
Time Bomb. Golden Era. Hammer. 10.30 a.m. 
Mining Review (U). Data. Celluloid. 10.30 a.m. 
September 19: 
Herod the Great 
10.30 a.m. 
Six shorts. 
11 am. 
Meet Mr. Beat (U): Let’s Go 
Anglo Amalgamated. Celluloid. 10.30 a.m. 
Snow White and the Three Clowns. 20th 
Century-Fox, Rialto. 10.30 a.m. 
September 20: 
Homicidal. Columbia. Own. 10.30 a.m., 


MANCHESTER 


Golden Era. Studio Onc. 


Warner-Pathe. Corner Cinema. 


(U) (shorts). 


2.30 p.m. 


September 19: 

Breakfast at Tiffany's (A). 
Deansgate. 10.45 a.m. 
The Big Bankroli. Warner-Pathe. Theatre Royal. 
10.45 am. 
September 20: 
Armoured Command. 

Deansgate. 10.45 a.m. 


LATE EXTRAS (LONDON) 
September 14: 
The Wastrel. Archway. Celluloid. 10.30 a.m. 
Ada (A). MGM. Own 10.30 a.m. and 2.30 p.m. 
September 15: 
Invasion Quartet (U). MGM. Own 
10.30 am. and 2.30 p.m. 


Paramount. ABC, 


Warner-Pathe. ABC, 


Theatre. 


n and Published hy ODHAMS PRESS LTD., Lone Acre, Londos, W.C.2. 
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FOR PROGRESSIVE EXHIBITORS — 


“It's a great success— 
Projectomatic ensures 
slicker presentation 
and therefore 
a better service 
to our patrons” 


PRO JIE|C|T/O/MA) TIC 


G. B- KALE E A DIVISION OF RANK PRECISION INDUSTRIES LIMITED 


Woodger Road - London W12: Tel: Shepherds Bush 2050 — 
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CLASSIFIED 
ADVERTISEMENT RATES 


| SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL 
FOR SALE & WANTED 
MISCELLANEOUS 


Caps 2d. per word extra. Box No. 1/- extra. 


9d. per word 
4d. 


1/- 
1/- 
1/- 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) end received by Thursday 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to ao box numbde 
reaching someone for whom it is not in } 
tended, readers may use the following | 
service : 

Enclose your sealed reply in anothe: 
envelope addressed to the Advertisement 
Monaoger, and add a list of individuals o 
compenies to whom your letter should not be 
forwarded 
the list, your letter will be destroyed 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders 


Piease note that we cannet be 
held responsible ter any mis- 
takes arising from advertise- 
menis accepted over the 
telephone. 


SITUATIONS VACANT 
EXPERIENCED Managers 
ed Shipman 


t 


(General 
Theatre 


imager 


M. 
th I 


TRAfalga 23 
PART-TIMI 
MOOK KEEPER 
\W I 1 on 
Frida Por 
Box 1 A 
ILVER K 


ACCOUNTS 


M 


Ma 


! Ww 
WANTED 
Apply Mar 
ket 


EXPERIEN 


| 
j 
i 
If the box number holder is ou desires 


£250,000 


available for the purchase of 


DANCE HALLS —ALSO BINGO CLUBS 


in any part of the Country. 


REQUIRED FOR A NATIONALLY KNOWN CONCERN 


Immediate inspection arranged. Apply in confidence to 


HARRIS & GILLOW 
93/95 Wardour St., London, W.1 GERrard 2504 


SITUATIONS WANTED 


CHIEF 
anywhere 
Weekly 


FOR SALE 


BINGO TICKETS. Enquiries welcomed 
Immediate delivery Topline Amuse 
| ments, 32, Roundhay Road, Leeds, 7 

BELL-HOWELL 16 mm. Arc Projector 
complete wo speakers, etc Good 
condition £375 William Bryce, 16 

ochrin Buildings, Edinburgh Phone 
Fountainbridge 4891 


seeks 
1% 


Operator 


x Box 


country post | 
Kinematograpb 


3 


GENERAI 


with 


Manager and Film 
Independent 
years 


Booker, 
Circuit 
A to Z 
i independents 
Good relerences 


on 
Kinematograph 


equip- 
Work- 
lw 
ccted in 
rmingham 
0593 


WHERI 
required 
Sales Bk 
or temporary 
Gk 


enterpr sc Is 

experienced 

* permanent 

White Lane, 
398070 


Chil 0 


Sheffield 


m, 1S 
Phone 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Norm 


adless 


pETS. CUR 


CAR 1ONS 


&® RENOVAT 


td 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 


FRED & 
ANAGING DIREETOR 


FOSTER 


BRITAIN’S FASTEST SELLING 
BINGO BLOWER 


ILLUMINATED INDICATOR BOARDS 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Distributors: MORRIS SHEFRAS & SONS LTD. 
Blackfriars Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


So 
22 


/EBUILT PROJECTOR EQUIPMENT 
cod ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd) 


6° WARDOUR STREET, LONDON, W.1. @tRrerd 4796 and 614) 


LONDON, E.C.2 | 


WANTED 


REDUNDANT Horizontal and Vertical 
Diese ngines and Generating Sets 
wanted for export Full details to 
Vizard, 39, Essex Road, Leicester 

METAL Confectionery Counter Unit 
(available for inspection in Southern area) 
complete Secondary battery installa- 

ASTORIA FILMS LTD., Broad- 

House, Panton Street London, 


also 
tion 
mead 
S.W.1 
WANTED 
Rectifiers. —W 
Weekly 


Westinghouse 
Box 12% 


or similar 
Kinematograph 


CINEMAS FOR SALE 


CINEMAS for R 
Cinema Agent Batson 
Glasgow 


Sale 
4 


Bovilsky, 
Street 


PUBLICITY _ 


PUBLICITY One of this 

organisations 
can look after 
Reasonable fees 


Kinematograph Weekly 


PRESS 


unify § 


licity problems 


r publ 
Box 116 


DEANS PATENT 


‘“REFLECTO’ 
The safety polish for double brightness 


Specially prepared for Cleaning and 
Polishing Arc Lamp Mirrors—"'A cure for 
Mirror Pitting” “IDEAL KINEMA’ 


SOLD BY ALL LEADING TRADE STORES 
or direct from manufacturer 
23 Whitelow Road. Heaton Moor, 
Stockport, Cheshire 


““‘WANTED FOR CASH”’ 


This week's requirement, Kalee President 
Arc lamps, Peerless Magnarcs, Westing- 
house or GK metal rectifiers. Spot cash paid, 
no quibbling, I collect 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


A few shillings spent 


ona 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 


Send your "Smalls” today! 


